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BERI ШШЕ 


Geronimo's Cadillac — SRZA 8512. 


The title track is now available 
as а single— RZ 3062. 


JUST A FEW OF THE THINGS THAT 
LISTENING TO RAB CAN DO FOR YOU: 


1. Make you laugh. 5. Make you get down 

2. Make you cry. and get it on. 

3. Make you pour 6. Make you catch the 
yourself another. next train to Fife. 

4. Make you get up 7. Make you lay back 
and dance. and enjoy it. 


FROM SEPTEMBER 30TH THROUGH THE MONTH OF OCTOBER, 
RAB IS ON TOUR WITH LINDISFARNE AND GENESIS. 


| A&M RECORDS { 


Whenever | go up to London (as rarely 
as possible), | pop into UA Records first, 
just to have a chat and find out what's been 


happening in the metropolis since my last 
visit, maybe score a couple of albums, and 
work out my day's visits. Well, as often 
as not, the odd constituent of Hav vind 


ligging around the offices in an enc 
quest for dope or money or gigs (in that 
order probably); if it's not Nick, it's Del, 


and if it's not Del, it's manager Douglas, 
who's always ready with a friendly hustle. 
This Douglas feilow - Smith to be pre 
cise - has been crossing ту path for over 
3 years now. He used to be with Clearwat- 
er Productions (who went bankrupt owing 
Zigzag bread), but split to work on his own 
several months before they collapsed. 
Since then, he's not only sorted his head 
into а more business like shape, but he's 
steered Hawkwind, who invited him to be 
their manager, to national success 


Whereas most managers of freak bands 
at least have some semblence of a straight 
exterior for bluffing it out with company 
executives and the like, old Doug never 
really managed to get that side of it togeth- 
er; he has no mohair suit or cigar or any 
other earmarks to distinguish him from the 
members of the band. Не often carries a 
briefcase, but you always get the impress- 
ion that it's loaded with drugs rather than 
contracts, documents and sandwiches (or 
whatever executive types are 
carry around). 

In the old Clearwater days, on spying 
me, he invariably buttonholed me and began 
to bubble out ideas, but when it came to 
implementing these plans.... well, some- 
thing usually prevented their fruition, 1 
used to get the idea that Clearwater was 
like a clapped out psychedelic bus trying 
to compete with London Transport. 

And that was the impression that ! 
retained, ! fear, and whenever Doug told 
me that Hawkwind were about to break into 
the big time, | used to smile to myself and 


supposed to 


tell him that we'd love to do an article on 
them just as soon as we could find the time 
and асе 
Anyway, to cut a long (snore snore) 
stor t t, | bumped into Doug a few 
wee 190; there he wa with his glazed 
ye it embroidered Levi shirt (with 
er iine" patch pr ) and a 
he 1 te rds me, what 
ac hrust 
at 
ir 
. you've only got to see the audier 
^ concerts. ...' but then his enthus 
tart it Jet out Fh "d = 
) } jut single they re going t 
le thing called 'S er Machine 
told me, with hu ance (in the 
that tockbroker must a 
invest in a certain shar that 
was certain to get into the top 5. 
"He's out of his head for sure this time" 
thought to myself"... . Һе! jone craz 


he's babbling 
that his wits 


was s 
the ine 


th Ch 


; 


able result of stuffing his he eect 


Chong, sundry roots herbs and synthetics 
in overdose of the Fabulous Freak Brothers 
ind various other pernicious evils 

"That'll be nice" | said, knowing 


hey'd 
as much chance of making the charts as a 

bloke with a 
in search of 


shovel attacking Oxford Street 


'Xin search of space!, which everyone w 
sure would be a hit, only hung around the 
bottom of the chart for a couple of weeks. 

Hawkwind was an enigma; heroes to their 
fans, a joke to the press, an embarrassment 
to their record company, and poverty to 
their manager. 


gold. | mean, even the albi 


Gut that was a few weeks ago. Now, all 
of a sudden it seems (though the success of 
the single only accelerated their growing 
Popularity), Hawkwind are big, Rather 
than present a mish-mosh of an article, | 
decided to split it into two parts; so firstly, 
here's the saner half, a look at Hawkwind 
from their manager's viewpoint. 


ZZ: Can 1 start off by asking about this 
mammoth tour you're about to embark on? 


Doug: Well, it's in a similar vein to our 
tour last year, but maybe not quite so 
flamboyant. We're promoting it ourselves, 
keeping the entrance fee below a pound, 
giving away free programmes and badges, 
and going to 30 different venues; it's like 
1ı touring theatre really. There'll be a 
few innovations in the equipment as well 
as the music for instance, we've had 
new speaker cabinets built in the shape of 
rocket-ship fins, chromium plated and 
very teutonic looking, and we're hoping 
that these, combined with the lighting 
effects will help to create the environment 
the band and audience will be able to work 
together in. The whole point of the space 


ritual, which is what we call it, , after 
all, to bring people together. 
ZZ: Is it going to be an economical ven- 
ture? 
Doug: Oh yes. We've had to trim a few 
deas like we were originally going to 

\ around a giant space ship dome b 

t should be ess both financial ar 
aestheticaliy idea is that we pr 


isic and the 


the image 


th idience irticip in the creation 
f the environment by supplying their 
ergy to bring the evening to life; 


So it's not just a simple case of hav- 


ng а band on the road. ...it!s more like 
an army.. 

Doug: Right; there'll be 3 equipment juys 
taking care of a great Mercedes lorry full 
of gear, plus another roadie to drive the 


band around, plus 3 or maybe 4 people on 
the lights, plus a tour manager, plus Andy 
Dunkley to take care of the sounds, plus 
me and maybe a few other odd bods..... so, 
as you say, there will be quite a few people 
involved. 


ZZ: So how can you make ends meet? 


Doug: Mainly because everybody's doing 
it for the buzz rather than the money: the 
amount it's cost us is negligable compared 
with what it would have cost someone like 
the Who to mount a similar tour. You see, 


HAWKWIND 


_IN SEARCH 
OF THE FUTURE 


part 1; 
managerial aspects 


everybody realises that the financial re- 
wards will come in the future, when we're 
able to put on concerts all over the world 
...the band's been struggling and broke 
long enough to realise that no-one's going 
to make a fortune straight away, and they 
wouldn't want that anyway. They're happy 
enough at the moment, getting £30 a week 
plus bonuses, which is untold riches com- 
pared to what they've been through. The 
rest of the income is invested - like we've 
got a really good pa system, a coach, a 
big Mercedes van and roadies, all of which 
we can hire out to foreign bands when they 
come in to tour... and the roadies will get 
a percentage of the profits that brings in. 
The same with our light show, Liquid Len 
and the Lensmen - they go out and do gigs 
on their own,.... it's like a family organ- 
isation really, all pulling together. 


ZZ: Let's talk about 'Silver Machine’. . 
what changes has it wrought? 


Doug: Simply this; it's enabled us to do 
our trip. ... what we've always wanted to 
do. The audiences have become very much 
bigger and the average age has dropped, 
but it's rather strange because the singli 
didn't get much airplay or promotion to 
begin with... .it just caught on slowly by 
the odd radio play and word of mouth, and 


it didn't really catch on until the television 
thing... .. but the size of our audiences ha 
just shot up. 
ZZ: Did you get any criti fron ! 
who thought that the last re (din 1 | 
inderground гос? t ! 1 1а out? 
Doug: No, not r« НУ... our earliest fans 
ind audience till come and see us, but 
all the time we get new people coming to 
gigs, being unable to believe it, and ther 
returning with all their friends when we 
go back again....the single did boost our 


audiences, but they were snowballing ver 
steadily anyway. In a sense, though, we 
have sold out to a degree - like we haven't 


done any benefits for some time now, where 


as we always used to be doing them; the 
trouble is, of course, that it costs во much 
to go out and do a gig these days - | mean 
they can't just turn out and do à substan 
dard show, they've got to maintain the 
standards and the reputation they've been 
building over the years, or else they might 
as well go back to what they were in 1969 
ае always struggling to make ends meet, 
On the other hand, we're trying to get to 

a position where we can loan people money 
- like Frendz, for instance « and ісі them 
pay it back when they can; we're still in 
terested in the community, but we've got 


to find an alternative to benefits, wt 
ıs | say, just aren't economical an 

22 Talking of bread, it's taken à lona 
time for the band to become financially 
table; was there always financial backing 
or wû it а case of tar inq until tre next 
аа? 

Doug: Well, | suppose it was a cese or 
tarving, because they just didn't have any 
where to borrow money from. When I came 
back inte the picture as their manager, the 
were kint, the van needed repairing, rent 
needed paying and so on. It was a case of 
me having to go out hustling, securing 


overdrafts and trying to get the band into 
а position where they could earn steadily 
and try to pay off their debts - there was 
never any financial backing as such. But 
Hawkwind, | feel, are pretty unique in 
their attitude and approach; for instance, 
when their gear was all stolen and we had 
to fork out for some more, they all volun- 
teered to take a drop in wages. іп a nor- 
mal band-manager relationship, a band 
finding themselves in that situation would 
expect to be paid regardless. ... they'd 
feel no shared responsibility for the trip, 
it'd just be a case of wages as usual and 
that's tough on the management because 
gear is their risk. It's a mutual respect 
thing really, and it works because, where- 
аз bands like Mott the Hoople and Roxy 
Music are probably in debt to the tune of 
20 or 30 thousand pounds, Hawkwind are 
in credit Obviously they owe à few quid 
here and there, but their assets are well 
in excess of thelr llabilities, 


ZZ: Are bands tike that in debt to such à 


degree 7 


Doug: Well, don't pin me down to exact 
cases because Im not sure of the figures, 
but à lot of managers work on the principle 
that If à band has potential and looks like 
staying together and making a lot of bread 
in the future, they'll pay out wages апа 
finance equipment and recording and then 
recoup their outlay over the years....so 
the band might get to the point when it's 
going out every night for 500 quid, but the 
guys in the band are still on £20 a week. 
The who were apparently £60,000 in debt 
when they were at the stage that Hawkwind 
is now - but Hawkwind never had any of 
that kind of backing; it always paid its own 
way, and if there were no gigs, there was 
no money - it was as simple as that. 


ZZ: The record deal was negotiated over 

two years ago, when the band was more or 
less in the gutter and any deal was better 

than nothing, right? Does it choke you off 
to know that if you were contractually free 
now, you could get a much better percent- 
age? 


Doug: Well, | shouldn't really go into too 
many details here, but when a band breaks 
through, it has a lot more control whether 
they're under contract or not. In our case, 
United Artists only have 3 members of the 
band officially signed, and we're trying 

to renegotiate the contract at the moment. 

1 say "trying" because I'm not having very 
much success - not that I'm worried about 
that because in a few months time the band 
will be even bigger, and we'll have a much 
bigger lever to work at them with. They'll 
have to talk sooner or later, and the 
longer they leave it, the better position 
we'll be in. What astounds me is the way 
that some record companies think that just 
because а person has long hair and doesn't 
wear а suit, that they must be pretty dumb 


ZZ: How do you get on with the press? 

Why | ask is that it seems to me that most 
of the pop papers treat Hawkwind as just 
a bunch of gimmick ridden clowns with no 


Nick Turner 


in mid flight 


sincerity or redeeming musical value. 
Doug: Well, to be quite honest, I'm not 
really bothered, | used to have some sort 


of reputation as number one pest, always 
trying to get articles on my bands, but | 
gave up after a while and concentrated my 
energies on them building up a reputation 
based on successful gigs rather than the 
number of column inches they got in the 
Melody Maker or whatever. | mean, no 
one can say that Hawkwind is a hype which 
has been foisted on audiences by the press 
.. Whereas I'm sure you could make a 


list as long as your arm of bands that have. 


The press will follow along. 


ZZ: What abcut promoters - are they keen 
to book you, or are they paranoid about 
attracting an audience of drug fiends? 
Doug: We don't have promoters anymore; 
we do it all ourselves, directly. We hire 
the halls and carry all res ponsibility, and 
so far we've had no trouble in terms of 
anyone getting hurt or any violence. None 
of the hall bouncers are allowed near the 
stage either; if anybody happens to get on 
the stage the roadies take care of him.... 
if the guy gets heavy, they'll bop him, but 
usually it's just a case of gently directing 
them to the side and returning them to the 
audience, 


ZZ: Hawkwind!s always had this Notting 
Hill Gate image, yet you ànd some of the 
band have moved away now; is this because 
of constant hassles with the law, or is the 
area losing its pivotal strength? 


Doug: We may have moved, but we haven't 
really left the Gate; maybe it's easier to 
look at the area objectively from a dist- 
ance. The law did have a lot to do with 
the move, yes, because it does tend to 
make you a little paranoid living there.... 
and it's always been a known fact that 
Hawkwind and the law just don't hit it off. 


1 can't remember just how many times the 
band and | have been searched, but it was 
getting to be a regular habit; mind you, 
the police always found some excuse for 

a search - like they considered it highly 
suspicious if | was going home after one 
o'clock in the morning. Yes, the law to 

a certain extent prompted the move, but 

| wouldn't say that was the prime factor. 
As it is, DikMik and Lemmy and Simon 
still live in the Grove, and Frendz offices 
will always be a meeting place for the 
group. In fact, whenever there's a gig, 
the band meets up at the Mountain Grill in 
Portobello Road (recommended by the Hawk- 
wind Good Food Guide, no less) either for 
lunch or supper before splitting to do the 
gig. 

ZZ: 15 the gate still a hotbed of musical 
activity these days? 


Doug: ! think so, but it seems as though 
most of the people have burrowed them- 
selves away.... you don't see so much of 
them, «.lthough they're still there. 


ZZ: So does the band treat the threat of 
being busted as an occupational hazard 

for a rock group....like a postman has to 
expect a few dog bites, anda soldier knows 
he may be shot at? 


Doug: Yes. To give you details of exactly 
what avoiding action they take, however, 
would just be playing into the hands of the 
police because they have departments whose 
job it is to go through the musical and the 
underground papers for snippets of infor- 
mation like that. 


ZZ: Isn't that just a paranoid rumour - the 
same as all the underground papers think 
their phones are being tapped? 


Doug: | don't think so; Nick Turner was 
quoted (in the NME) as saying "there are 
always a lot of drugs around the band".... 


so a few days later they get busted at a 
gig. But we do get the feeling that the 
police are out to get us... .. not that their 


searches have been very fruitful recently. 


ZZ: As amanager, how much auidance do 
you offer the band? | mean, do you just 
take care of the business or do you suggest 
musical policy and stuff like that? 


Doug: It's difficult to put exactly what | do 
into a concise nutshell; | keep the business 
end together and | often comment on the 
music rather than offer guidance. My attit- 
ude is one of steering them away from big 
business and big industry, but keep them 
on the road turning over their money with- 
out having to become part of a big machine. 
It seems to work out alright at the moment. 


ZZ: 15 there any adversity or conflict? 


Doug: Inevitably there's the odd occasion 
when | think they're getting above them- 
selves, and similarly they've thought that 

1 was getting above myself, but the entire 
relationship is based on mutual trust; they 
maintain that if they haven't got a manager 
they can trust, then they don't want a man- 


ager at all....l| mean, it's a democratic 
organisation and if they don't like the way 
that something's being done, they'll let me 


know, but we get on like an 8 piece band - 
it's 8 of us working together the whole time 
and for the same ends (even if 1 do a lot 
more work than they do). 


ZZ: Well, thanks a lot... | reckon that 
just about wraps it up - I'll go away and 
distort it now. 

Doug: Yeah, 1 bet you will... you'll prob- 
ably make me out to be a two-bit, ten per 
cent twister! Pete 


Next issue: the 'orrible 'Awkwind them- 
selves (slagging off that two-bit, ten per 
cent twister of a manager of their's!) 


its been worth waiting for. 
BE ш: 


© жы 


THEIR FIRST 3/4 OF AN HOUR 


Glencoe: their first 3 of an hour on record 
after 2+ years on the road. 


Nine original tunes, including their new 
single, ‘Look me in the eye.’ 


Strong, professional music that tells you 
who Glencoe is. Today. 


Pick up a copy. And if you can get to hear 
Glencoe live, do. 


After seeing their excellent gig at the Marquee 
recently, Sounds had this to say: “Тһе Guys 
responsible for this remarkable piece of wizardry 
was Glencoe, but it hadn't been the first time 
these funky looking dudes had captivated an 
audience who thought they'd seen it all before.'' 


Glencoe play these places on these date 


St. Mary's College, Twickenham 
Strathclyde University, Glasgow 
Winter Gardens, Cleethorpe 


The Greyhound, Fulham Palace Rd. 


South Cheshire College, Crewe 
Aberdeen University 
Stirling University 


St. Luke's College, Exeter 


"Glencoe' On Epic Records 65207 


Epic Records and Tapes are marketed by CBS 


November 4 
November 11 
November 13 
November 16 
November 17 
November 18 
November 19 
November 24 


JOE COCKER 


In Search OF The 


køst Audience 


540112 STRIKES 
H REHVY BLOW 


ver the past three years, time has 
been something that Joe Cocker would 
have easily cared less about. Hiding away 
at his parents’ home in Sheffield, Eng- 
land, Joe Cocker has been the modern- 
day Howard Hughes/Greta Garbo figure 
of the rock world. Rumor had it that Joe 
was feeling pretty miserable for a while 
although “wiped-out” might have been a 
better description. One of his earlier band 
members and associates attributed this 
ill-feeling to simple over-indulgence on 
Joe's part. “7 saw him at Christmas and 
he looked really well, but when I saw him 
last year, he looked like he was nearly 
dead. Coke, acid, everything you could 
think of. He'd really overdone it." 
Cocker, feeling as he did, then withdrew 
into a virtual state of non-communication 
with his public, his record company, and 
with the man initially responsible for 
guiding him into the American spotlight 
— his former manager, Dee Anthony. In a 
soul-searching interview which took place 
some months ago, the silver-haired 
impresario explained some of the internal 
riffs surrounding Cocker's hibernation 
period: "Sure, Га been to England seven 
times last year and 1 didn't get to see Joe 
once. He said he'd meet me, but he never 
showed. For 18 months he's been cheat- 
ing his public, I wouldn't buy a record of 
Joe Cocker's. Not until he came out and 
worked. That's his obligation, not to me, 
not to A&M and not to his agency...but 
to his public! Sure, we were the machin- 
ery and we coordinated things and put 
him on the Ed Sullivan Show; but in the 
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end, it was the public who said yes. And 
when they finally got to a pitch where he 
had them with their tongues hanging out, 
he turned his back on them. Remember, 
the public likes to believe that they put 
you ‘there.’ " 


f Cocker wasn't exactly getting along 
with his old manager, Anthony was sure 
there were some outside forces to blame 
for it. “/ое% gullible and he's clumped 
himself with people that have just 
poisoned his mind." The one-time mana- 
ger of Tony Bennett continued, “Гуе had 
more people come into my office on be- 
half of Joe Cocker in the last six months, 
that at this point I call it ‘The Flake of 
the Month Club.' I mean there are certain 
stories that Joe wants his contract back 
and that he was sold down the river. I can 
only tell you this; if you look at the 
totals to see who made the most money 

, on Joe Cocker, I would be the last in line. 

"If Joe has been deceived into believ- 
ing that the management and agency in 
America caused this situation, I can only 
tell him to go back to when he had his 
little busman's jacket on at the Marquee 
Club in London and a guy called Dee 
Anthony came in and flipped over him, I 
fought to break him in America. I mean, 
agents and promoters were telling me that 
Joe Cocker was a figment of my imagina- 
tion...if only Joe can look back at that 
and reallv see the people who were there 
and who believed in him, Instead, he be- 
lieves those Johnny-come-lately’s, It's 
these lecherous parasites he should get rid 
of. He doesn't need four head-shrinkers 
and all that jazz. They destroved Joe, 
they made a mushroom out of him, This 


whole situation is probably the sickest 
thing that has happened in the business 
and I say the most disgusting thing is that 
he’s cheated his public. 

“What Joe Cocker should do is con- 
centrate on going out with a simple for- 
mula, Just go out like he did with the old 
Grease Band, and sing his ass off.” 


Ж. s we all know, Joe wound up doing 


just that, but due to innumerable legal, 
personal, and psychological conflicts it 
took more than just blood, sweat and 
tears to pull it off. In fact, the alleged 
figure was somewhere along the lines of 
$250,000. The figure Joe Cocker had to 
pay Mr. Dee Anthony in order to be re- 
leased from his three-year contract that 
Joe claims he never signed. Interesting. 


ШАМ seems that in the early goings 
(February, 1972), Joe, along with several 
undisclosed persons, had set up a 21-city 
tour, which would take in such choice 
locations as New York, Canada, Califor- 
nia and Hawaii. Cocker and his com- 
panions talked freely of having Poco 
come along as the warm-up band, then 
Бесаһе of financial reasons switched to 
Red Bone and Irish folk singer Gerry 
Lockran. At this point Joe's record com- 
pany had printed up an itinerary, which 
made the front pages of English trade 
magazines. But while all of this was going 
on, the Sheffield crooner had neglected 
to verify, acknowledge, or even meet with 
his “contracted until 1974” manager. 
And that proved to be Joe Cocker’s un- 
doing. For Anthony, who manages 


Humble Pie, King Crimson, Emerson, 
Lake and Palmer and J. Geils, and who 
functions as a sort of father figure/foot- 
ball coach to his groups, decided to take a 
firm stand with his delinquent singer. 


n accordance with те N.Y. Supreme 
Court, Bandana Management (Anthony’s 
Organization) served a temporary re- 
straining order on Cocker and any other 
parties who were vaguely connected with 


what Bandana called “Joe’s Illegal Tour. § 
And if you're into foreign intrigue | 
mysteries, perhaps you'd dig the manner | 


yy. 


in which the injünction was served. Опе 
wintry evening upon returning to his Con- 
necticut hideaway after attending a King 
Crimson concert, Cocker hesitantly 
agreed to be interviewed by a man who 
claimed he had spent all day tracking 
down his whereabouts. After the inter- 
view and photo session, Cocker seemed 
amazed as he pondered the legal docu-- 
ments contained in an envelope given to 
him by the anonymous gentleman posing 
as a reporter. (When asked how he 
actually tracked Cocker down, Mr. 
Anonymous explained, “Once we found 
their teenage and dope connections, it 
was easy. ”) 


ight after that things started getting 


sticky. As an A&M spokesman put it: 


*The injunction issued by Dee was simply 
his protest against actions he thought 
contrary to his managerial contracts and 
rights.” A strong rumor had it that there 
had been other parties trying to manage 
Cocker's business and financial affairs, 
and Anthony (Joe's legal manager at that 
point) just wanted to play it safe. After 
all 10% is 10%. A spokesman for Bandana 
then added: “We did this for Joe, and іп 
the end hell realize it was for his own 
good. You see, if he comes out under an 
illegal contract or an illegal managerial sit- 
uation, all funds from any appearances 
would be tied up in the courts. Either 
Cocker functions under Bandana or he 
buys himself out of his contract. 


1 

inally ‘п a surprise move, Joe decided 
to resolve his differences with Anthony 
by laying out the loot for his contract. 
Just two weeks before the tour's kickoff 
date at Madison Square Garden, Cocker 
allegedly gave Anthony a “substantial” 
sum, rumored to be somewhere in the 
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vicinity of two-three hundred thousar: 
dollars in return for all managerial rights. 
According to a Bandana press release: “In 
announcing the settlement, Cocker ex- 
pressed his appreciation and admiration 
of Dee Anthony for the success Bandana 
has helped him to achieve, but stated that 
he was interested in new projects and that 
he and Anthony had concluded, and that 
Nigel Thomas (former Grease Band 
manager) would assume the management 
role at this stage of Cocker’s career.” 


y 


th the exchange of money for free- 
dom, Joe buried the hatchet with Dee 
and suddenly all the legal hassles had 
evaporated. So, after a cluster of sus- 
picious radio spots alluring to a “Cocker 
Come-back Tour,” a full page ad in Bill- 
board magazine proclaiming that Joe was: 
“alive and well and feelin’ all right” and, 
of course, that rehashed single Feeling All 
Right’ that Dee Anthony chastised as 
being simply "disgusting," Joe Cocker 
was indeed once again ready to roll! 


t still, all of this doesn’t quite 
answer the puzzling question of why Joe 
went into hibernation in the first place. 
Perhaps if we wander back to the cob- 
webs of the Woodstock festival circa 
1969, we'd discover the when’s, why's, 
where’s and how’s of the man’s myster- 
ious seclusion and of his sudden resurfac- 
ing. 


2 ight after they performed at Wood- 
stock, the original Grease Band and 
Cocker started going in opposite -direc- 
tions. One of the members was busted 
and several other personal entanglements 
followed. After a month’s stay in 
England, Cocker and crew returned to the 
States for a second tour. Joe complained 
of feeling and looking older апа even 
came to the conclusion that show biz.had 
definitely aged him. In Los Angeles he 
met all the old time greats; Chuck Berry, 
Little Richard, Jerry Lee Lewis, and sadly 
remarked, “They all look younger than 
they did in 1958, while I look older than 
I did last year!" Feeling as he did, he still 
admitted that, “7 have to continue play- 
ing .by putting. my total being into my 
Stage act, because that’s one of the few 
moments of peace I still have. ” 


t the end of the second U.S. tour, 
Joe flew directly back to his home town 
in England and stayed pretty much to 
himself — doing nothing of musical con- 
sequence. On the other hand, the Grease 
Band, being musicians in the strongest 
sense of the word, needed to play. They 
worked as studio musicians helping a 
splintered Spooky Tooth record their 
final LP, LAST PUFF. Extended record- 
ing sessions for the pop-opera JESUS 
CHRIST: SUPERSTAR then began, and 
three of the Greasers were offered jobs in 
‘he studio pits. Since there was still no 
word from Joe, a split seemed imminent. 
Henry McCulloch, one of the founding 
inembers (now with Paul McCartney's 
Wings) remembers the situation vividly: 
"The breakup left the Grease Band in a 
state of semi-paralysis. The exact split 
was in February, 1970. We'd just done 
America and then things started going 
wrong. We weren't getting any new 
numbers and Joe was never there to tell 
us what was happening or what we were 
supposed to be doing. Eventually the 
whole thing just fell apart." 


the other hand, Cocker felt the 
Grease Band was a bit too uptight for his 
liking. "No it wasn't really a problem of 
being inventive," mused Cocker, “there 
was just something wrong. Nobody in the 
Grease Band was ever totally relaxed. 
There were always cigarettes lying about 
the stage. Everyone seemed to be a bit 
neurotic. That used to really upset те!” 
Cocker also pointed out that now and 
again the Grease Band would find it hard 
keeping up: “Well sometimes I would 
drive pretty hard. I used to look at Bruce 
(drummer Bruce Rowlands) with fury in 
my eyes and say, come on man, come on, 
keep it driving. Keep it driving man!" 
Obviously, they didn't, and soon Cocker 
was back in L.A. (minus the Grease Band) 
with the intentions of recuperating from 
the grueling months on the road and to 
casually look over some new musicians 
for a possible summer tour. 


[ 

March 12, 1970, one day after 
Cocker arrived, Dee Anthony flew into 
L.A. bearing the tiding that a seven-week 
Joe Cocker tour, to begin eight days later 
in Detroit, had been negotiated, Anthony 
advised Cocker that the musicians' union, 
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"| used the name Dan Hicks & his Hot 
Licks for the first time at the Avalon Ball- 
room in March 1968 (Pete: in fact, 1 think 
it may have been earlier than that, from 
January 26-28th 1968, when the Charlat- 
ans were second on the bill to Country 
Joe & the Fish), and because | was in 2 
bands at once, | was on the stage about 
two thirds of the time, At that time, Bill 
Douglas was on bass and David LaFlamme 
on violin", 

"| kept up both activities for a time, 
with the other guys in the Churlatans on 
at me to stop messing around on the side 
like that, but a few months later | made 
the decision to quit the Charlatans and to 
keep on with the Hot Licks, who by this 
time were doing quite well. I'd increased 
the line-up by introducing a couple of 
girls, and І was projecting all my ideas 
into the group, and as far as | was con- 
cerned, that was it; the Charlatans could 
keep my share of the amps and equipment, 
and | turned in my bowtie and chequered 
vest". This magnanimous gesture wasn!t 
as grandiose and big-hearted as it sounds; 
the Charlatans! equipment was not only 
pretty knackered by then, it was also 
Pretty puny by today!s standards. 

ЖЖ жж Жж жж жж 


So, by now, Dan Hicks & his Hot Licks 
(La Flamme, Douglas, Patti Urban and 
Misty Douglas) were off and roll ing, with 
their eyes open for gigs and a record 
deal. The unusual drummerless line-up 
"sort of evolved" from his folk prefer- 
ences, and he wanted the girls to be more 
inventive than just be a background "оооһ 
wah dooby doo" sort of thing; as well as 
that, he wanted the softness of acoustic 
music...a nice mellow strum, tinted up 
with the fat plucked tones of a double bass 
and a campfire gypsy violin. A lot of 
interviewers ask him how he came to choose 
this style of music, but he's unable to en- 
lighten them because it wasn't really chosen 
.it just grew and happened as a result 
of listening to music all his life, playing 
this and that, messing around with ideas 
and all that sort of intangible stuff. 
Personally, | can't put my finger on 
the style. It's like a cross between the 
Andrews Sisters, the Jim Kweskin Jug 
Band of 1965, the sort of thing you might 
hear on 'Night Ride!, with a dash of small 
combo jazz feel added, à pinch of ragtime 
thrown in, plus a few other things, (How 
about that for a vague piece of tripe?) My 
knowledge of the guitar is fairly rudiment 
ary, but it seems there are a lot of jazz 
types chords in there: rather than the usual 
pop patterns of C Am F G7 etc, 
more use of Cminor 9th diminished and 
strange chords like that, which I could 
never get my fingers around if | practised 
for three years, 

Hicks goes along with this, but he main- 
tains that he fakes as much as he plays 
(modest fellow) and leaves his current 
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lead guitarist, John Girton, to flash his 
fiery fingers round the fretboard and put 
in all the twiddly bits. 

But we've jumped the gun - I've lost 
the chronological thread. Time for a row 
of asterisks, 1 think. 

ЖЖ жж жж жж жж 


During the early months, La Flamme 
wasn't a dedicated Hot Licker; he was too 
busy sniffing around, seeking out people 
to help him get It's A Beautiful Day off 
the ground, and he eventually left, follow- 
ed by Mr and Mrs Douglas and Patti Urban, 
In fact, all that remained of Dan Hicks & 
his Hot Licks was Dan Hicks, 

By this time, however, an old friend 
called Jaime Leopold had emerged from a 
period behind the bars of the state peni- 
tentiary for being apprehended for trying 
to make ап honest dollar selling marijuana 
vd aide at least, that's what the papers said. 
They obviously got the wrong end of the 
Stick because, as Dan will tell you (with 
tears welling in his eyes), Jaime had 
merely been on a trip to Poughkeepsie to 
see his grandmother, who had called her 
devoted grand-son to her bedside....he 
remained with her until the very end (I'm 
crying myself now). 

Anyway, on his return, he turned up 
at ! The Bret Нагче!, Dan's Sausolito 
riverboat home, and found Dan busily 
rehearsing with a guitar man called Jon 
Weber. To complete the group, Dan came 
across an ace violinist called Sid Page, 
and then advertised for a couple of girl 
singers. 

He auditioned the 30 odd applicants 
and from them selected Tina Gancher and 
Sherry Snow, who stayed with him for a 
while - at least until they'd recorded a 
first album, 'Original Recordings!, which 
Epic finally released in August 1969 (but 
never, in their infinite ignorance, got 
around to releasing over here). 

The album was a result of Dan's own 
hustling ability, He had no manager and 
merely went round various companies 
touting himself and the band, but before 
he approached Epic, they came to him. 
"They were pretty zonked on us and they 
seemed to be genuine and sincere... and 
they assigned Bob Johnson to produce the 
album, which he did in about one week", 

1 don't know many musicians who have 
a good word for Bob Johnston, and Dan 
Hicks, it would seem, has no words for 
him at all....his face just smiled as if to 
say "maybe it'd be better if we didn't go 
into details", 

When pressured by the Frame/McKnight 
flick-knife technique, he conceded that 
"Johnston's involvement 
he's a sort of jet set hillbilly who flew in 
for the job and just sat there не 
the tapes to Nashville and made a 
pretty sloppy mix, leaving in all the bits 
that we wanted out = so | told him, 
the phone, that it had to be re-mixed and 
that | wanted to be present. We made a 
date to do the re-mix, but on the morning 
he was supposed to arrive, his secretary 
Phoned to say that he wouldn't be able to 
make it after all - so | did the mix with 
Jon Weber and the studio engineer, In 


was shallow, .., 


took 


back 


over 


the studio, it sounded pretty good and 
full, but when the record finally came out 


| didn't like the sound at all. | don't know 
tr RATS maybe it's a good thing that it wasn't 
released here because although | like the 
tunes, | think the performance and the 
production could've been greatly improved 
en 


About a year later, the group returned 
to the studio to cut another album for the 
same label, but the buzz was right off them 
and they couldn't get anything recorded 
to their satisfaction. Then, despite the 
25 thousand dollar advance and the pretty 
low sales figures for 'Original Record- 
ings! (around 5000), Epic released them 
without any argument, 

One last thing before we leave that 
album (which is still around the import 
shops if you've got the bread); the rather 
nice sleeve was the handiwork of George 
(the very same ex-Charlatan) Hunter, who 
had formed an advertising/art studio called 
Globe Propaganda (he'd also done Quick- 
silver!s 'Happy Trails! sleeve among a few 
others), The front shows Dan with his 
dog Fetch, and the whole group is shown 
lounging around in Hunter's living room 
on the back. There you go. 

ЖЖ Жж Жж Жж жу жж 


During the eleven months it took Epic 
to release that first album, the band went 
through a particularly rough patch which 
saw the departure of both Tina Gancher 
and Sherry Snow, followed by the strange 
disappearance of Jon Weber who myster- 
iously failed to return from a vacation. 

Dan, after wondering whether it'd be 
a better idea to give up this group lark 
and become a solo folksinger again, de- 
cided to give it another whirl and once 
more went through the chick singer audi- 
tion trip. He came up with Nicole Dukes 
and Maryann Price, but having rehearsed 
this line-up, was once again saddled with 
a problem when Nicole found she couldn't 
reconcile life on the road with her wish 
to be close to her latest flame..... she 
left. 

What to do? Nothing for it except to 
go through the audition thing yet again. 
By now he was nething of an expert in 
these matters. ‘iow exactly, | wondered, 
did he conduct t' se auditions. ...was it 
a case oft j the young lady to 
disrobe entirely (to check out the physical 
suitability, you understand) and then ask- 
ing her to sing a few bars of 'White Christ 
mas! ? 

"Not exactly. What | did was to have 
advertisement ›айсав! on KSAN апа 
КМРХ radio stations in San Francisco 
and get the girls to phone up first. By 


this time, па + (nough of interviewing 
girls eve fifteen minutes, so ! narrowed 
the field the phone; what 1 was 


after was profe 
struck дігі 
radio and t 
after I'd 


over and che 


sional singers, not stage 
ould hum along to the 
ought they could make it. So, 
ened them, | invited them 
ed them out visually. That 
t - like I had girls who 
Пуе got a full-bodied 
1 full body to match!, but they 
usually turned out to be built like lumber- 
jacks, so my fantasies sometimes didn't 
werk out toc well. Once I'd got to that 
Stage, I'd tape them singing - maybe teach 
them one of my songs and get them to sing 
harmony. ... 1 found that taping them was 
the best way to + how good they were, 


vho « 


is fairly port 
said things like 


voice and 


FREDDIE KING 


"A record with not one bad cut on it!” 
“..He is truly one of the greatest" 
" Its so damn fresh...so exciting to listen to” 
"There is no way not to love this album" 


TEXAS CANNONBALL 


y 
= 


but | also had to consider the fact that 
doing auditions like that can be a pretty 
cold experience, especially if you're a 
little shy." 

Anyway, he managed to sift through 
another 325,000 applicants and find Naomi 
Eisenberg, who had been with a SanFran 
band called Dancing Food & Entertainment, 


and having found her, he had exactly what 
he wanted in terms of two versatile/good 

qual ity/able voices to complement his own 
vocals. "Right now I think I've got the 2 

best girls 1 could possibly find". 

So, having re-assembled the Hot Licks 
to his satisfaction, he once more set about 
finding a record deal and in Autumn 1970 
Blue Thumb took a chance and signed them 
up. A live album, 'Where!s the топеу?!, 
recorded at the Los Angeles Troubadour 
in early 1971 was the first release - but 
since Blue Thumb had no European outlet 
at that time, we were once again denied 
the chance of hearing this amazing grist 
(unless we forked out to the import scalp- 
ers). 

Despite Blue Thumb!s somewhat dubious 
reputation (ask Dave Mason or Captain 
Beefheart how they feel about Blue Thumb), 
Dan and his manager Steve Pillster (a good 
cat and true) feel that they're getting a 


good deal, Not only that, but Tommy Li 
Puma, their current producer, is burning 
the candle at both ends to do the band 
justice, making constructive critic ism, 


providing à relaxed studio atmosphere 
and taking great pains with the mix, 

Thanks to Island Records! recent deal 
with Blue Thumb, 'Striking it rich!, the 
third Hicks album is now available in 
Britain (and 'Where!s the money?! will be 
available soon, they hope) and should be 
sampled by connoisseurs of inventive and 
tasty music. As well as the people already 
mentioned, it features the relatively recent 
acquisition, John Girton, of whom we spoke 
earlier. 

жж жж kk жж жж 

With any luck, it won't be long before 
the ensemble arrives in England; together 
with that South Sea island back- drop that 
they cart around, to do a few gigs; various 
enthusiastic people are trying to piece a 
tour together and as soon as it!s financial- 
ly feasible, we'll see them. (Hustle your 
local promoters, folks). 

Having had the pleasure of seeing the 
seedier parts of London and experiencing 
the unique thrill of riding on the tube, Dan 
flew back to the New World to get on with 
his tours and tv shows and fourth album, 
not to mention a Carnegie Hall concert. 
His reputation is growing very slowly but 
very surely; at the moment, says his man- 
ager, "he's a quiet national sensation", 

Pete/Connor McKnight 


References: 

You can find articles on The Charlatans 
in Rolling Stone 52, and on Dan Hicks in 
Rolling Stone 82, and to get the whole 
thing into perspective you could check out 
Ralph Gleason's 'The Jefferson Airplane 
& the San Francisco Sound, 


Albums: 

The Charlatans....Philips SBL 7903 
(Not particularly good, but you might 
be able to pick it up for à reasonable 
price because it's now deleted), 

Dan Hicks & his Hot Licks: 

Original Recordings... Epic BN 26464 
(Import only) 

Where's the money?...Blue Thumb BTS 
(Import only, but out here soon) 29 

Striking it rich....Island ILPS 9204, 
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New from Jefferson Airplane 


Well, Quicksilver finally 
blew it for good. It's now 
very doubtful that we'll ever 
get to See them over here; 
by cancelling their tour at 
the last minute, they caused 
а lot of people to lose bread 

and no sane promoter is 
ever going to take the risk 
on them again. 

The agency handling the 
tour had to send out letters 
of apology to promoters 
after they were informed, 
without any reasons being 
given, that Quicksilver 
would not be coming after 
all, It was the second time 
they'd pulled out at the last 
minute and left John Sherry 
Enterprises in the mire... 
and they'd done it to other 
agencies too. "One can 
only assume that they just 
don't want to come over 
here" says the agency man 
",.. but the whole thing is 
beyond a joke; we'll never 
do any dealings with them 
again". So, the group has 


cut its throat... . and with 
а solid tour at £400 - £600 
4 gig too. 


Not that we missed all 
that much because of their 
cancellation. . . in fact they 
probably did us a service 
M their recent albums are 
anything to go by. Once 
upon a time, Quicksilver 
һай ап aura second only to 
Love and, like Love, any 
information was lacking... 
and this heightened their 
mystique; whenever San 
Franciscan rock was discus- 


sed, their name was inevitably 
mentioned with glowing reverence, 
but interviews were rare and empty 
and publicity was negligable. When 
Dino Valente arrived on the scene, 
however, and proceeded to do a 
Swarbrick on them, their loyal 
supporters began to lose their once 
rampant enthusiasm. 

Limp reasons for the cancellat- 
ion (Dan Hicks thinks their bass 
player quit a week before they were 
due to leave and they couldn't get 
a replacement in time, . . and others 
think it was just their inability to 
pull themselves together (I won't 
go into detail s)) hardly explain the 
apparent lack of sincerity and 
warmth, or the inconsistency be- 
tween their image and reality. If 
Vatente is the sincere geezer | 
hope he is (from songs like 'What 
about me?'), I'd dearly love to 
know why he doesn't show a little 


more consideration for what's 
left of his audience. .. . таубе he's 
too busy making sure that his name 
appears in increasingly larger 
Print on each album sleeve. | mean, 
the EMI press office took a great 
deal of time and effort to try and 
fix up a telephone interview for 
me - but they weren't even given 
the courtesy of a reply to their 
telex messages and letters. Well, 
balls to them if they want to shut 
themselves away like hermits and 
crank out duller and duller albums 
- that's up to them. ...but it's sad 
to see a once great band disinteg- 
rating like that. For most people 
they crumbled irreparably in 1969 
and they're just about dead now, 
or at least they're in their wheel 
chair, hurtling downhill fast, with 
little hope of reclaiming their old 
glorious reputation. 

They took a long time to 


develop and were about the 
last big San Fran band to 
sign a recoding contract - 
and then, within a year, they 
had peaked. When Gary Dun- 
can left at the end of 1968, 
they might as well have called 
it quits, and blown apart as 
champions; then we could go 
around saying "my god, just 
think how good Quicksilver 
would have been if they had 
stayed together....they were 
magnificent" instead of the 
usual "oh my god, why don't 
they kick Valente out and go 
back to 'Happy Trails! type 
stuff?" 

When 1 was able to get to 
the Fillmore (courtesy of 
Brinsley Schwarz Airways) 

І happened to see Gary Dun- 
can hanging around back 
stage, as | was trying to 
find Van Morrison's dress- 
ing room, "Hey mate", | 
called to him, "there are 50 
million people in England 
waiting for you lot to come 
over" – but if he heard me 
he didn't respond; too busy 
looking for crumpet, | should 
imagine. 

So, what a drag. They're 
not coming - either to con- 
firm or confound our precon- 
ceptions. But does anybody 
really care? Pete 


PS. The only reason | wrote 
all this stuff is that | spent a 
good few days preparing the 
family tree you'll find over 
the page. | was going to tie 
it in to an interview....but 

1 don't want to throw it away. 
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A|most as soon as we moved to Bucking- 
hamshire around Spring 1970, 1 began to 
hear tales about Ron Watts. | never 
actually met or even saw the bloke, but | 
heard about him. By all accounts, he was 
a sort of modern day Falstaff - famed for 
pouring unprecedented quantities of ale, 


whisky, wine, gin or in fact anything that 
had any alcohol content into his ever swell 
-ing belly...... and then, once liquored 
into a state of partial sensibility, held 
become violently amorous and conduct him 
-self in а somewhat indiscreet manner, 
usually involving at least one wench who 
would be tempted to accompany him to the 
nearest graveyard, alleyway or other 


suitable premises for a spot of hanky- 
panky. 


Discussing the legend of "Randy Ron" 
was always an intriguing way to spend the 
odd hour, but as І say, 1 never got to see 
the man in the flesh, so to speak, because 
although he had been known to parade his 
lewdness in the Dark Lantern or the Derby 
Arms in Aylesbury, he spent most of his 
time a bit further south - frequenting the 
taverns of High Wycombe. 


It was in Wycombe that 1 eventually 
came face to face with him - I'd gone down 
there to interview Quiver at a pub called 
the Мад! ѕ Head, where Ron, all 16 stone 
of him, used to be the promoter/compere 
of a rock club. His style, by normal 
promoters standards, was strange, to say 
the least; he hovered around, being care- 
ful not to tread on any unsound floorboards 
and only moved out of a ten foot radius of 
a well guarded crate of pale ale when it 
was time to mount the stage to announce. 


Informality seemed to be his hallmark; 
"Get 'em off" he'd bawl out, together with 
a string of suggestions that might be 
construed as a little too indelicate to 
blacken these pages with. Then, almost 
as an afterthought, he'd introduce the 
band. 


His activities at the Nag's Head spanned 
several years - in fact, his rotund form 
was about the only constant factor during 
that time, because the pub changed hands 
several times - and after his weekly 
musical evening had come to an end, he 
usually (weather permitting) led a large 
proportion of the audience to a hot dog/ 
coffee wagon in the town centre, where 
festivities continued into the night. 


But promoting was an uphill struggle 
-someone was always throwing a spanner 
in the works; if it wasn't the law doing 
one of its periodic drug purges, it was 
the fire officer closing the place because 
it had no fire escape..... besides which 
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Ron was anxious to try his own hand ай 
performing. 


Over the years, Ron had often stagg- 
ered onto a stage and, as he puts it, "had 
a moan and a groan, a shake and a shimmy" 
with a passing band, but his mates were 


always urging him to start his own band, 
Не decided to let this idea mellow in his 
browneandemild laced mind, but he was 
forced to implement the wild scheme sooner 
than he had anticipated, 

"| was up at the Palladium seeing an 
Incredible String Band/F airport Convent 
-ion concert, and was in the bar having 


a drink during the interval. Of course, 

| had a few drinks and inevitably started 
bragging....saying І had a band and how 
great it was, and one of the blokes | was 
with, Bob Walker, it turned out, was a 
drummer. Well, amidst it all, we decided 
that he should join me. By this time, 1 had 
the idea for the name and the presentation 
worked out too, so it was a case of look- 
ing around for other guys to complete the 
band." 


The next to come along was a violinist/ 
bassist called Malcolm Barrett, and he 
fitted neatly into Ron's ideas of a band 
that could play blues based rock, which 
could be infused with a touch of Cajun 
music - in other words, a band that could 
play all the kinds of music he'd spent his 
life enveloped in. All he needed now was 
a guy who could play keyboard and accord 
-ian, and a guitarist - then he'd have just 
what he wanted..... a good solid band to 
back his bawdy, bawling vocals. 


It so happened that just the blokes he 
wanted, John Mackay and Steve Darrington, 
who had both been in a High Wycombe 
band of note (Mahogany), had been hired 
as part of Marty Wilde's backing band - 
lured with promises of abundant gigs and 
bread to match. It was only a matter of time 
before they realised that Marty Wilde was 
not the key to the garden of Eden, and they 
decided to throw in their lot with Ron. 


Brewer's Droop was born. 


The name was appropriate; Brewer's 
Droop is a medical condition which stems 
from an excessive induction of alcohol, 
though most medical dictionaries seem to 
be unaware of the complaint and most 
doctors are loath’ to prescribe antidotes, 
Ron Watts is onl y too familiar with the 
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symptoms; they often threatened to put an 
end to his legendary accomplishments. 


In January 1970, this motley collection 
of musicians took to the road, They had 
no delusions about bread; Ron, having 
been à promoter, was well aware of what 
they could expect - and so they went out 
for whatever pittance they could get, and 
played as often as possible to establish 
themselves, A once weekly college gig 
for forty оғ fifty quid was enough to 
subsidise the fivers and tenners they were 
getting the rest of the time; gradually 
their reputation grew and the money 
improved accordingly..... to the extent 


that they've been able to prune their gig 
schedule to only three or four nights a 
week, instead of six or seven in the old 
days. 


Much to some people's displeasure, 
the band's stage act is not without a hint 
of crudity, for they see no reason to let 
prudence or discretion interfere with 
their enjoyment of life. It's for this reason 
that Brewer's Droop has the distinction 
of being the only rock band to have been 
condemned for obscenity in Lord Longfords 
weighty (and totally worthless) tome on 
pornography. 


Not only that, but prosecutions are 
constantly threatened; for instance, a 
while ago Ron was plagued by several 
visits from Birmingham CID who were 
making investigations following complaints 
made by an outraged witness to one of the 
band's performances - he'd managed to 
stir up a huge fuss in a local paper. 

"What exactly did you say at Digbeth 
Civic Hall" enquired the detective, bent 
on protecting the ears of the innocent. 

Ron told him what he'd said and the copper 
collapsed with laughter, and almost 

rolled about on the floor. Having composed 
himself, he made it clear that the police 
Couldn't tolerate such behaviour - which, 

| think, just about sums up the hypocisy 

of some of the custodians of "decency" in 
this country. As it happened, the complain 
-ant declined to press charges, and the 
case was dropped, but they've been banned 
from ever returning to play at council halls 
at Bolton, Guildford, Bristol, Penzance 
and Ipswich, In each case some council 
employee, usually the hall manager or 

an electrician,has reported this "serious 
breach of common decency" and the 
councils have put the Droop!s name on the 
blacklist. 


Indeed, 1 can see why the Mary 
Whitehouses of this world find the act a 
little strong; to see this big fat Wild Bill 
Hickock, full of just enough alcohol to 


ward off infection, wearing a t-shirt like 
а bell tent, introducing a song called !1 
can see your pubic hair!. Or when he 
uses his modified kazoo (which has a big 


funnel stuck into the end of it) to illustrate 


girls he has known; "some girls are like 
this" he says, trying to push a drumstick 
into the narrow mouthpiece, !!. . . апа some 
are like this", whereupon he waves the 
drumstick around in the wide funnel end, 
his eyes twinkling and sparkling with glee. 
Or when he describes the next song as 
being an example of "shagging music.... 
about a young lady who just lays on her 
bed and asks for тоге". 


One of the weirdly titled epics they 
specialise in is 'It aint the meat, it's the 
motion', which, surprisingly enough, is 
not their own concoction. The song was 
originally recorded by the Swallows, an 
American spade R&B group, around 1950 
and is one of the singles in Ron's huge 
Collection of blues records. He's always 
been mad on the blues, an enthusiasm that 
led him to found the National Blues Feder- 
ation in 1967. He was living with folk 
singer lan A Anderson at the time, when 
he and Chris Trimming, who worked in a 
South London record shop, had the idea 
of bringing American bluesmen to England. 


(Since the NBF packed it in 1969, Chris 
Trimming has gone on to promote reggae 
in Madison Square Garden, and various 
other enterprises - like putting on a James 
Brown concert in Antigua, and bribing the 
President to declare a James Brown Day, 
a national holiday, which had the effect of 


bringing half the population of the island 
to the cricket field to see Brown in action. 
Trimming, the only white person for miles 
around, watched the performance through 
binoculars from a distant vantage point). 
All the blues enthusiasts helped them to 
set up - Mike Raven, Alexis Korner, Mike 
Ledbitter, the Vernon Brothers - and the 
first guy they got over here was Mississ- 
ippi Fred McDowall, who turned out to be 
really sensational, Over the next couple 


of years, they brought in several guys 
including Arthur Crudup, Son House, Dr 
Ross, Johnny Shines and various others. 


They'd send a ticket over, and guaran- 
tee the guy 1500 dollars for a 3 week tour, 
This amount was more than most of them 


had ever seen in their lives - and they 
thought it was paradise to play in front of 
young, enthusiastic, large, white audiences 
when they were doing literally one gig a 
month in smoky Chicago bars or else the 


odd gig in a Southern beer shack - like 
Lightning Hopkins was doing. 


"Some of them arrived with one dollar 
in their pocket, and they'd had to borrow 
a suit to come over in - we always sent 
the air ticket rather than the money, in 


case they freaked when they saw the bread 
and rushed out and spent it". 


Fred McDowall (who died quite recently) 
could neither read nor write, and on one 
occasion Ron put him on a train with a big 
notice pinned to his jacket: Fred McDowall, 
illiterate blues singer - please deliver to 


Lancaster University tonight - urgent,... 
has enough money to cover expenses. He 
made the trip ок. . . по problems. 

It was always rewarding (spiritually 1 
mean) to see the happiness these tours 
brought the singers. "Arthur Crudup got 


almost two thousand dollars from his tour, 
plus an album advance, and there were 
tears of joy in his eyes..... 'why did 1 
have to wait so long for this?! he was say- 
ing", 


Unbelievably, Crudup, who wrote such 
numbers as !Му baby left me! and 'T hats 
alright Mama!, had never seen any of the 
royalties that should have arisen from the 
millions of records these songs must have 
sold - so Ron and Chris took up his case 
with the American Songwriters Guild and 
various other bodies and as a result his 
Authorship was recognised and he is now 
receiving his due..... thousands and thou— 
sands of dollars. So the riches that he 
was denied for so long are finally coming 


his way. A story with a nice happy ending. 
To revert to Brewers Droop (or Wilting 
Willie, as they are known locally), they 
have an album out soon (no doubt it will be 
out before this issue of Zigzag hits the 
streets), which will hopefully refute the 


old adage that too much wine dulls the 
senses. It was produced by Tom McGuiness, 
in whose attic Ron often used to doss back 
in "the old days when Tom was racing 
round the country with Manfred Mann", and 
generally reflects the atmosphere of a 
Brewers Droop gig..... slightly toned down 
of course, in an attempt to evade the Boots/ 
W.H. Smith censors. And RCA must take 
the credit not only for letting these lunatics 
loose in a studio, but also for giving them 

a very fair percentage deal. 


Meanwhile, the band continues to gig 
with gusto. The bass player left in 
September (he thought they should approach 
their music more seriously, which would 
defeat the entire object of the band), and 
has been replaced by another Wycombian 
(if that's the word) called Derek Timms. 
He's joined them at a time when they're 
doing gigs in a slightly more responsible 
fashion. "After all" explains this Laughing 
Cavalier, the Bob Hite of Bucks County, 
"the money has gone up and we!re not a 
support band any more. A while ago, it was 
just great if we fell on our faces and rolled 
off the stage in a drunken stupour - every- 
body used to say 'cor, that support band 
was far out - did you see that fat bloke 
fall off the stage?! And for £15 a night 
both the promoter and the audience thought 
it was fantastic, - because there was the 
main group to come on and supply the music. 
Now we've acknow!edged our responsibility 
and we try to put on a good performance, 
both visually and musically." 


| always have considerable difficulty 
in writing a final paragraph to апу ғ cle. 
It should really be dramatic and piti ind 
things like that, but it's 2a. m. andn., 
bodily functions don't seem to be working 
with their customary zip..... | think 1 may 
have caught Brewer!s Droop - surely it 
can't be contagious. 

Pete. 
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TEN YEARS AGO 
IN GREENWICH VILLAGE: 


n DISJOINTED HISTORY 
ОҒ THE EARLY 
COFFEE HOUSE POLK SCENE 


It all started on the Lower East Side, 
now the East Village, during the second 
world war. Woody Guthrie, Leadbelly 
and Pete Seeger were living on East 10th 
Street, All through the forties. Infusing 
the area with the heaviest folk karma. All 
| know about that scene is from a friend 
who was there then. 

"What happened?" | asked. 

"Woody's old lady ran off with a sail- 
or" he said. 

Then Tom Paley came to town. Tom 
Paley is one nifty dude, More than any- 
one else, perhaps, he introduced the mod- 
ern acoustic guitar and banjo-picking 
styles to New York, Before Paley, nearly 
everybody except the 10th St vanguard 
thrashed grossly on the nylon stringed 
guitar. Paley brought Travis and Scruggs 
to the Big Apple, clear as a bell. 


In 1953, Folkways Records released 
the Harry Smith 'Anthology of American 
Folk Music!, and a mighty release it was 
too. 84 cuts of Mississippi John Hurt, 
the Carter Family, Charlie Poole, Blind 
Lemon Jefferson, Uncle Dave Macon, the 
Memphis Jug Band, Blind Willie Johnson, 
Еск Robertson, shape-note hymns, cajun 
music - a six record set, released just 
before rhythm and blues became pop. The 
lot of them were recorded between 1927 
and 1931, The Harry Smith anthology is 
where | and thousands of others learned 
about country music, cajun music, etc. 


The first city cat to really get his thing 
together was Luke Hapgood Faust. Luke 
learned to play the banjo, frailing style, 
from Woody Wactell, a contemporary of 
Paley!s. The thing about Luke is that he 
was the first city person who sounded as 
if he was from the country. His singing 
and banjo playing were and are just about 
perfect, (He later became a member of 
The Insect Trust, who had a couple of 
albums which you'd do well to get hold of 
before they disappear). 


In the summer of 1958, the Kingston 


Trio made folk music safe for America 
and the New Lost City Ramblers were 
formed. They (Mike Seeger, Tom Paley 
and John Cohen) were largely responsible 
for the revival of country music from the 
20s and.30s. They were also about th« 
first people to inaugurate old-timey Sal 
vation- Army drag. 

By 1959, two kinds of people were be 
ginning to perform folk music; the dedical 
ed lovers of traditional music ("Keep that 
flame! Keep that flame!"'), and the newly 
graduated from acting school, who saw 
folk music performance as the easiest way 
of getting on a stage. The former group 
saw the latter as desecrating their music 


with their dilettantism, and the latter 


group saw the former as desecrating the 
stage with their lack of professionalism, 
or something. The good old days! 


The way that | started getting money 
for playing music was that two of my old 
friends had icbs at this Jewish home for 
girls who had been committed to a posh 
flip house called Hillside. The girls were 
able to get out of Hillside by living in this 
Jewish Home in Brooklyn and observing 
curfew, etc, 1 had been reading trilogies 
and learning to play the fiddie in an effort 
to ease my heart, which had recently been 
broken by à young lady from Queens, It 
was early 1960, and | was living on the 
Lower East Side, ! picked it up pretty 
fast and so my friends invited me to join 
the group. 

The social function we were to bright- 
en was the dreaded once-a-year visit of 
mommies and daddies to see their wayward 
daughters. Boy, it sure was an uptight 
scene. 

We were Mac Grundy!s Old Timey 
Wool Thumpers and we played old timey 
music. Wool thumping is an old timey 
expression for sexual congress - quaint, 
ain't it? The girls really liked us, and 
everybody else there really hated us.... 
but we were gonna get them with this real 
nifty routine we had worked out in the 
middle of this instrumental piece called 
'Callas Rag!'. See, it had this 3 beat 
pause; on the first beat 1, standing in the 
middle, ducked down, on the second beat 
George Dawson knocked the corncob pipe 
out of Rob Hunter's mouth, and on the 
third beat | stood up again, so that we 
were able to resume playing on the fourth 
beat. We practised that bit very hard, 

The big moment comes. | duck down, 
Dawson swings...and connects! The pipe 
goes flying, straight as an arrow, towards 
this scowling old dyke who is head of the 
home and hates us because we got long 
hair and dress funny and play this music. 
Bonk! The corn-cob pipe hits her smack 
dab in the middle of her forehead. "Gasp" 
go all the mommies and daddies in perfect 
unison. Hunter and Dawson collapse to 


the floor in compulsive laughter. I'm in 
the middle, still playing my mandolin, and 
kicking each of them in turn so they'll get 
up and help me finish. Blood trickles out 
of the corner of my mouth because I'm 
biting my tongue to keep from laughing. 
Well, we finished together, but they only 
paid us fifteen dollars instead of thirty, 
Whatta debut! 

At that time, | didn't know what the 

llage folk scene was like apart fi 
what happened at the Folklore Centre, 
because | believed the Village wa full of 
phoney and that the real people all lived 
on the Lower East Side, Dumb snobbery 
on my part, 


Anyway, | went to California for a 
year and made the amazing discovery that 
І could play music in coffee houses and 
get paid for it, In late summer 1961, | 
got back to New York and moved to a place 
on MacDougall Street, across from the 
Cafe Wha!, Making the rounds of the folk 
haunts, | discovered that most of the 
people playing there were cruddier than 
me, I'd been considering myself as not 
à nifty enough musician to make it in New 
York, but hell, ! was plenty nifty enough. 
The Beat Generation movement was on, 
and the scene was coffee houses - and in 
many of these places you weren't paid, but 
passed a hat to the annoyed tourists who 
were already put out by the bad overpriced 
coffee, Folk and flamenco got played, 
and poetry got read, but nobody who was 
anybody admitted to liking rock'n'roll. 

The local heroes were Fred Neil, Dino 
Valente and Bob Dylan. Dino had this 
flair for the dramatic even then, and he 
used to get put down by the dedicated and 
professional folkies for changing chords 
and words to make old songs sound more 
dramatic. His changes added a lot to the 
emotional impact of the songs, and the 
crowds loved it - and he could really get 
you hopping up and down in your seat with 
his train rhythm songs. | remember, one 
morning, he and Karen Dalton were wail- 
ing out a high-voltage version of 'Chickens 
they are crowing!, and at about 4 am, an 
annoyed neighbour came down and kicked 
in the glass door of the cafe. Dino was 
ready to kill him. So was l....1l could 
have listened to that song all night. 


The basket-passing coffee houses had 
no legal entertainment licences, and there 
was a lot of bad feeling between the old 
residents of Greenwich Village and the 
musicians who came in looking to sing and 
play. We musicians kept musicians! hours 
(noon to four in the morning) and the older 
straight people were resentful; they kept 
trying to close the cafes down and get all 
the Undesirables out of the Village. But 
we just went on making music, listening 
to it, avoiding dark alleys, and eating 
potburgers at dawn when we usually all 
went to someone's house after we'd done 


our evening's and night's work, Then we 
would all go up on the roof and listen to 
Dino as he sang and played the sun up. 

It was the time of the crystal, Наһис- 
inogens had just cracked on the sc ene, 
ind | lost my atheism unexpectedly when I 
came face to face with the reality of God's 
existence When | was straight again, 
God wa till there, so | accepted it – | 
mean, fighting it is à lost cause. 1 well 
remember the first batch of acid coming 
into New York, The guy who had it put it 
onto 200 sugar cubes, then he took the 


sugar to the Village, from coffee house to 
coffee house, handing it out to everybody 
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he found performing there. The circuit 
toók him two hours to complete, and then 
he went back to the first place he'd visited 
and made his rounds again, this time ob- 
serving the results of his handiwork. It 
was certainly an interesting evening. 


Fred Neil's haunting voice and fatal 
charm were elements that coloured the 
scene; even then, he had that incredible 
beauty of note-choices and purple-blue 
shading of tones that characterises his 
singing. He is one of the best singers 
around, and everybody wanted to be Fred 
in those days. Then Tim Hardin arrived 
in town, bringing his ghosts and his grace- 
ful, shimmering music - but he always 
seemed to be on the point of leaving for 
Somewhere, even when he!d only just 
arrived. 

The streets filled up with fifteen year 
old girls in peasant dresses. Richie 
Havens began to get noticed, starting out 
in the basket passing cafes, but soon 
proving that he could hold and sway an 
audience in the paying clubs. Competition 
to get into the few paying clubs was keen; 
you had to be able to hold an audience, 
and that meant you had to have a style and 


sound of your own - and Richie had that. 
He too re-worked old tunes, but he also 
had this tremendous ability to involve the 
audience in his songs. Не is modest and 
genuinely friendly, seeking to share some 
thing with his audience rather than show 
off - and the audience senses this and in 


turn responds warmly, 


In the summer of 61, things really be- 
gan to cook. Чр to that time, about the 
only person playing traditional type stuff 
and making it work for people who were 
not into traditional music was Dave Van 
Ronk. Dave taught a lot of people how to 
play guitar and several thousand guitarists 
play his classically traditional arrange- 
ments. Precious few of this group, how- 
ever, have Van Ronk!s taste, phrasing, 
balls and sense of style. Most of the trad- 
itionally oriented musicians were into very 
technical trips - Perry Lederman was one 
of the few around who could bring it off. 
Back in those benighted times, the hip 


Jewish kids were into bluegrass, and had 
been since at least the mid 50s. The blues 
and traditional thing came later. 

The reason that things started to cook 
in that summer of 61 was the arrival of 
Ramblin Jack Elliott and Bob Dylan, from 
across the Atlantic and from the mid-west 
respectively, Ramblin Jack immediately 
blew everybody's mind with his flawless 


taste and his ability never to play too much 
guitar, but the right guitar to back his 
singing. 

1 first saw Dylan in a coffee house that 
successively changed its name from the 
Commons. to the Fat Black Pussycat to the 
Feenjon. 1 assumed he was a punk motor 


cycle type because he wore this punk 
motorcycle type hat. He was 20, and just 
about beardless - you know, he looked 
like that photo of him on his first album, 
| missed him the first time he played at 
Gerde!s Folk City, although ! saw him 
from outside, playing away; | couldn't 
hear him, but he didn't look like a motor- 
cycle punk when he moved with that guitar, 
І heard him play a little later - and talk 
about having your mind blown...that same 
incredible rush as when | heard Little 
Richard for the first time, in 1956, 

He started his set with a fiddly-banjo 
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type tune called 'Sally Ann', which just 
about took the top of my head off. He was 
doing all traditional songs, but it was his 
approach! His singing style and phrasirg 
were stone rhythm and blues - he fitted 
the two styles together perfectly, clear 
as a bell, and 1 realised for the first time 
that my two true loves, traditional music 
and rock music, were in fact one. They 
were one! 


As winter settled into 1961, | got a 
really ace job at the Gaslight Cafe, just 
a two minute walk from where 1 lived. The 
manager was going to try something new; 
traditional music all through the winter - 
he figured the time was right to get a lot 
of people interested in it. 1 got 75 dollars 
a week, plus another 25 for announcing 
who was on next, and | was supposed to be 
their resident singer for the whole of the 
winter. 

The first two weeks, | worked with 
Dylan and Jim Kweskin, They did а lot 
of stuff together, including the definitive 


version of ' San Francisco Bay Blues, ,, 
they sure were dynamite, Dylan didn't 
like having to play twice every night, зо 
he quit after two weeks, 

One thing about Dylan ~ make that two 


things, First, а valuable thing he gave 
me; | had just turned 23 and was hitting 
the point where it was easy to look down 
on people 5 or so years younger. |t was 
a lot easier to do back then, because damn 
few people under 21 could do anything at 
all original. Perry Lederman, again, was 
one of the exceptions, his style being at 
once super-flashy and super-technical, 
yet super-ballsy too. Anyway, here was 
Dylan, just 20, and doing something that 
nobody at any age was doing better. By 
1966 it wasn't uncommon for people be- 
tween, say, 14 and 20 to be into excellent 
original stuff, but in 1961 it was rare. 
Anyway, before Dylan, | often pre-judged 
people unfairly on the basis of age. After 
Dylan, ! didn't. 

The other thing about him was his bril- 
liant ability to communicate to an audience 
but his inability to deal effectively with 
people on a one-to-one basis. He some- 
times misinterpreted the actions of those 
around him and this was one of the only 
characteristics he had which could be 
referred to as flawed - though he was in 
one hell of a better shape than | ever was 
at 20. Anyway, this "flaw" was just a 
growing pain that he'd got over by the time 
he achieved a wide popularity. 

Another thing that surprises me about 
Dylan is how long it took people to hear 
his voice. People who heard him back 
then often go on about how bad he used to 
Sound; he sounded great then, it just took 
them a long time to learn how to listen. 


In the winter of 61/62, the Gaslight 
featured Dylan, Kweskin, me, Sandy Bull, 
Luke Faust, Dave Ray (who'd been wash- 


ing dishes at the Fat Black Pussycat) and 
Jack Elliott, and people like lan & Sylvia 
would often drop in later on, after they'd 
finished working at the Blue Angel uptown, 
Summer 62 was 4 busy summer, Four 
years earlier, the folk music /coffee house/ 
beatnik tle-up had originated, but in 1962 
the above syndrome was securely hooked 


up to the protest and drug movements,... 
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everybody was taking acid and talking 
about it at length; you could hardly start 
a conversation without talking about drugs. 
This may sound hard to believe, but all 
everybody in folk music talked about from 
summer 62 until Kennedy's death fifteen 
months later, was drugs. Some other 
things that happened during that summer 
are: people started hitting you for spare 
change on the streets (ugh) and 12 year 
old runaways started hanging around the 
Village for the first time. Many new words 
sprang up and got popular in the community 
- like "uptight", "old man", "ole lady", 
"spaced", "boxed", "rap" and "needle-freak! 
1962 also brought speed, with the result- 
ing amphetamine guitar style. Speedfreaks 
were called ''A-heads' back then. 


That summer also brought John Seb- 
astian and Phil Ochs to the Village and 
around this time too, people started to 
hang out in the Nite Owl. The prior fav- 
ourite hangout place was the Fat Black 
Pussycat, then the Nite Owl started to 


take over - at first, because it was so 
unhip...l mean, wall to wall Keane paint- 
ings indeed! But à lot of hookers hung 
out there and it was also pretty hip to 
know à lot of hookers in 1962. 


1963 brought morning glory seeds and 
the news that Mississippi John Hurt had 
been rediscovered. |t also brought the 
Holy Modal Rounders (Stampfel and Steve 
Weber) to the basket passing world of the 
Village. By then, Weber had set a heap 
of styles - he was the first to wear Ben 
Franklin style shades, was the first cat 
1 ever saw with Afro style-Helix hair, 
and he also established the world record 
for walking barefoot in New York without 
getting one's foot cut - an amazing seven 
months. 

Oh yeah, the other big number from 
1962 was the pot shortage, which lasted 
the summer long. This was simply a 
result of unprecedented numbers of people 
starting to use it, and there wasn't suff- 
icient to go round. As people explained 
at the time, pot went uptown. There was 
a haliucinogen shortage too, for the same 
reason, and this went on well into 63. 


"Bleecker Street and MacDougall 

on a friday night 

Carnage, pillage, everyone uptight. 

I only go to meet my friends or score, 
To that reeking, freaking, shrieking 
Landslide, Westside scene". 


Just one more thing about 1962; that 


was the year when the Beatles, Stones, 
Dylan, the Beach Boys, etc began to get 
established on à popular level, In short, 
rock music became hip that year. Just as 
Dylan put poetry and music back together, 
the Beatles and the Stones put popular 
culture and art back together. In those 
'good old days', everybody in the Village 
would say "It's bad enough to sell", and 
this, of course, rationalised their own 
failures, This kind of nonsense is what 
the Beatles killed... .not folk music. 


Peter Stampfel 


Peter Stampfel, as Zigzag loyalists will 
know, has been a Holy Modal Rounder for 
almost a decade. He is currently planning 
a country album with Luke Faust, Steve 
Weber and Robin Remailly. 


As | begin this article, it occurs to me 
that only a small percentage of readers 
will even be aware of Dave Van Ronk - 
ànd that, to me, seems to be some kind of 
tragedy. Without a doubt, this geezer 
gets a very bum deal over here; of his 
dozen (at least) American albums, only 
one is currently available in Britain, and 
that has seemingly been advertised on a 
word of mouth basis, rather than any in- 
formation being disseminated by his record 
label. 

Right, so we've established that the 
bloke!s not very well known here; so, if 
Zigzag is going to serve any purpose as a 
historical document/rock encyclopaedia 
Series, we can't omit a fat entry for this 
gentleman - can we? 

жж жж жж жж жж 


The first decade of his musical career, 
which started іп 1953- in an East Coast 
jazz band, remains obscure, but some- 
where along the line he drifted out of a 
below-decks coal-boat job into folk music 
~ the traditional American stuff - and by 
1959 he had established himself in the 
emerging folk scene which had been quiet- 
ly nurturing itself in Greenwich Village, 
long before that area became the fashion- 
able haunt of weekend folkniks (see Peter 
Stampfel's piece elsewhere in this issue). 

"I'd become interested in folk music 
and country blues because of the banality 
of pop music at the time" quoth the mighty 
Ronk, speaking to me (at Polydor Records! 
expense)via the muzzy miracle of the trans 
Atlantic telephone, 

"It was a choice between exploring this 
vast world of traditional music that I'd 
stumbled into or else listening to stuff 
like 'How much is that doggie in the win- 
dow?!....so it wasn't a very difficult de- 
cision. I'd been playing traditional jazz 
for a while, and that has close links with 
traditional folk, especially black folk mu- 
sic. For instance, in the late 50s, you'd 
go into the average record store and find 
they made no distinction... you'd look in 
the !trad jazz! rack and along with Louie 
Armstrong and Bunk Johnson you'd find 
stuff by Leadbelly and, if you were lucky, 
Furry Lewis or someone like that", 

"| started singing around in 1952, but 
1 didn't allow myself to think that folksing- 
ing could possibly support me until 1960, 
which is when | finally became profession- 
al, as you might say". 

In those pre-boom days, not only was 
the core of folk musicians relatively lim- 
ited, but so were the audiences, who Dave 
compares with the audiences he saw in 
England when he made his one and only 
visit in 1966. "They were small, but 
very avid and comitted clubs and societ- 
ies, where a great deal of emphasis was 
placed on purity or, at least, what they 
considered to be purity. | remember that 
once 1 was almost drummed out of a club 
because | said | supported Lightning Hop- 
kins, who was considered beyond the pale 
because he used a pick-up on his guitar - 
but, by and large, it was a nice, enthus- 
iastic little scene". 

In the late 50s, folk music in England 
was even more underground and was sup- 
ported mainly by the beatnik types; it was 
fairly vogueish and cliquey and had close 
tles with the Kerouac/beer/long scarves 
and duffle coats/CND sort of scene..... 
that was the club side. The traditional 
side was confined to a very few clubs and 
societies and was devoted to keeping the 
English heritage alive - like folk crafts 
and folk dancing - and there wasn't even 
а sniff of commercialism. The overtly 
commercial side was supported by the 
skiffle groups which had broken. away from 
the trad jazz bands, and way out in front 
was Lonnie Donegan, who was thrusting 
up-tempo arrangements of Woody Guthrie 
and Leadbelly songs up the charts with 


the &torq of 


dav 
KORK 


the thirty seven year old 
folksinging lather figure 
of greenwich village 


great success, 

During the same period, the vanguard 
of commercial folk in America was the 
Kingston Trio, whose clean cut, neatly 
arranged traditional adaptions were pack- 
ing them in at West Coast nightclubs, and 
eventually 'Tom Dooley!, which topped 
the LIS charts in November 1958, convin- 
ced everybody that a folk music boom was 
on the way. 

Meanwhile, the hard-core "authentic", 
"ethnic" traditionalists were getting on 
with the scholarly/folk process/culture 
aspects - Jean Ritchie, Pete Seeger, 
Jesse Fuller, Brownie McGhee & Sonny 
Terry - and gigs weren't easy to come 
by unless you had a Kingston Trio family 
appeal image, Dave Van Ronk, having 
turned professional maybe a little too 
early, found the going rough and had to 
go out to the West Coast where there were 
more venues for an up and coming young 
folksinger. 
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Once folk music caught оп іп Green- 
wich Village, as a tourist-trap entertain- 
ment scene as well as ап "art form''boom 
Come revival, coffee bars and clubs pro- 
liferated and Dave was able to return to 
a moderately comfortable gig sheet. Now, 
as an English enthusiast, | have read and 
heard many descriptions of how Greenwich 
Village rapidly deteriorated into Plasticity 


and how dollar signs shone out of every 
eye, and I've known just as many who say 
that despite the superficial facade of 
commerciality, there was a lot of sincerity 
and good music. What about Dave...how 
did he view it in retrospect? 

"| think it got better as a result of all 
the popularity; the singer/songwriters 
Put an end to the purely imitative school 
and that was pretty good for a start; | 
mean, once Leadbelly had recorded a 
Song in a certain way, what's the point 
of a generation of new singers copying 
it note for note? There were quite a few 
worthwhile reforms in what had become a 
fairly staid musical form, and singers 
began to think for themselves a bit more". 

Before we moved on from that early 
60s era, І asked who he considered to be 
the best instrumentalist and singer that 
he'd seen in the clubs during that period. 
"The best guitarist, clear and away, was 
and still is Doc Watson. The best per- 
former, I think, was Dylan - but compar- 
atively few people ever saw him in a club. 
1 was talking to him about this a while ago 
and we were arguing whether he'd played 
4 clubs or 3 in his entire career. 1 main- 
tained he'd done 4, but he insisted he'd 
only done 3 before going into big halls 
and concerts...... lucky fellow", 


Well, within those Greenwich Village 
years, Dave Van Ronk became a standard 
by which other performers in the trad 
folk field were judged; his phrasing and 
particularly his guitar picking techniques 
were widely copied. Even over here in 
England his influence was felt; if you 
moved in folk/beatnik circles in 64/65, 
you often spotted a Folkways Van Ronk 
import being ostentatiously paraded - 
because Dave Van Ronk was a real Under- 
ground hero....even John Renbourn and 
Bert Jansch used to steal his arrangements 
when they did songs like 'Come back baby! 
and 'I'm a winding boy!, back in their pre- 
Pentangling days of scuffling. 

As he worked steadily at the Village 
clubs, he saw a lot of people come and go. 
Come with ambitions and go with their 
Pockets lined with gold and their reputat- 
ions secure. When the word "folk" was 
coupled with "protest" or "contemporary", 
it meant profits, and a lot of folkies who 
struggled through hungry days and hoarse 
nights, struck gold and went into the 
concert hall/college circuit - or else, 
smitten by the Beatles, went into rock... 
and good luck to all of them, because 
Greenwich Village in the early 60s spawn- 
ed some of the greatest musicians that the 
world will ever see. 

But, after this exodus of successful 
folksingers, after the gold rush trails 
had grown over, Van Ronk was left behind; 
still the father figure, but to a different 
flock - a whole new generation of aspiring 
Bob Dylans trying to fly the same course. 
And in a sense, | always think of Dave as 
an American counterpart of our Alexis 
Korner, who pioneered the early sixties 
R&B awakening in England; they both 
Pioneered a musical style in the face of 
criticism and luke warm acceptance and 
both got left behind when bandwagoners 
and imitators, who owed a lot to them, 
went off and got rich when the style 
blossomed and became acceptable to a 
wider audience. The Alexis Korner 
parallel stops there however, because 
Dave didn't sell out to commercialism 
as a last resort....he always maintained 
his sort of shabby integrity, though in 
between times he did go off at a tangent 
a couple of times, 

ЖЖ жж жж жж жж 

Іп Summer 1963, а minor jug band 
revival originated in New York, deriving 
its style from the great jug bands of the 
20s. The 20s boom had come about as a 
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result of record companies looking farther 
afield for novelties to stimulate flagging 
sales, and they thought that maybe people 
in the Northern cities might appreciate 
some of the more wider-appeal Southern 
and Negro music. So, driven by a sheer 
Profit motive, they accidentally fulfilled 
the inestimable service of recording for 
Posterity some of the native culture of the 
Southern states. ...not only people like 
the Carter Family, and Clarence Ashley, 
but the jug bands too had their recorded 
music spread across America. 

Anyway, in the early sixties, various 
groups began to revive interest in the 
jug band form; the pioneers were the Even 
Dozen Jugband (see Zigzag 23 John Seb- 
astian), the Jim Kweskin Jugband, and 
Dave Van Ronk!s Ragtime Jug Stompers, 
who's repertoire was an extension of 
Dave's passion for his country's folk 
heritage. 

Among others, Van Ronk!s band in- 
cluded Sam Charters (well known Blues 
authority and Country Joe producer) on 
jug, and Danny Kalb (later to start the 
Blues Project - see various Al Kooper 
interviews in old Zigzags) on second 
guitar. How could a combination of this 
talent and the rowdy uninhibited music 
fail? Well, it did; the band lasted only 
one album (not released here, and now 
deleted by US Mercury) and a few months 
before it split up and its constituents all 
went off to implement new ideas and vent- 
ures. Van Ronk went solo again, and 
remained so, even when all his counter- 
parts were girding their loins with elec- 
tric guitars, groups, amps and fuzzboxes, 
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In late 1967, curiosity got the better 
of him and, to the horror of ethnic man- 
iacs across America, he suddenly began 
to appear at gigs singing and flat-picking 
his guitar in front of a rock band: Dave 
Van Ronk & the Hudson Dusters!!! But 
what a band. ...a winner combination; an 
ace lead guitarist called Dave Woods, a 
drummer who was fed up with starving as 
a member of Mose Allison's band, a bass 
player who!d been on the road with Joe 
Tex and Jimi Hendrix, and an organist 
called Pot! 

His audiences were not prepared to 
accept the "cacophony and claptrap of 
this foolish old man", and after an album 
(on Verve import only) and a few months 
they split up and Dave reverted, once 
more, to his solo act, where he has re- 
mained ever since. The Hucson Dusters 
album (the name comes from a turn-of-the 
century Bronx street gang, by the way) 
is uneven, but contains the best ever 
version of Joni Mitchell's 'Clouds! and 
a classic piece of Stampfelism called 
'Romping through the swamp! - they don't 
make titles like that anymore. 

"I'd been a supporter of rock all the 
way through. ...l'd never been one who 
put down amplified folk music - and one day 
I came to the abrupt conclusion that I 
wanted to be like all the other kids... 
wanted an electric train to play with'too", 
Things didn't work out too well; besides 
the electrical problems they always 
seemed to be immersed in, Dave, who'd 
always been his own master, felt a bit 
too hemmed in by the restrictions of 
group work, where everything has to be 
worked out beforehand and where no 
changes could be introduced without big 
Conferences and majority decisions and 
all that sort of palarva. It was all just a 
dream, babe, a vacuous scheme that 
sucked him into wanting a rock band when 
he must've known all along that he could 
never reconcile his loner instinct with 
the disciplines of a group. Eventually 
it ground him down to the extent that he 
decided he!d worn out the novelty of his 
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electric train, and he reverted to his old 
toys. 


A strange period in his life, chron- 
icled in one album and a couple of tours 
which he'd "rather not remember", 

"| had inherited a lot of Dylan's old 
die-hard, mouldy fig fans when Bobby 
went electric. ...they were glad that 
'Van Ronk was still holding high the 
standards of purity!, whereas 1 never 
thought | was doing any such thing - and 
| think that one of the reasons for the 
group was a backlash against the residual 
resentment that Bobby had received in 
65. іп the final analysis, it didn't really 
matter", 
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Ву 1969, he was back on the road as 
a solo trying to re-establish himself - 
which didn't prove too difficult - and 
since then he's always been in demand 
in clubs and colleges throughout the 
States. His management don't appear 
to have much trouble in arranging neat 
and compact tours which pack a lot of 
gigs into a few weeks, entailing a min- 
imum of travel. 

"Over the last few years, the emphasis 
on my material has tended to shift from 
traditional to contemporary, and I've 
also taken up writing the odd song - but 
fundamentally, I'm still playing the same 
type of gig that I've always been playing. 
Greenwich Village Itself has been through 


4 lot of changes, but it's always remained 
а kind of focal point for folk music activity 
and there seems to be some sort of mini 


re-revival going on at the moment; as well 
as the established names who've been a 
foundation all along, as you might say, 
there are always new singers coming 
along, many of whom are pretty raw and 
inexperienced, but occasionally very 
interesting also. One guy in particular, 
Lost John Hutchinson, who 1 came across 
in Ohio, absolutely knocked me out". 


ЖЖ жж жж жж жж 


Recently (in fact it's just about a year 
ago now....my god, doesn't time fly?), 
Polydor Records released his newest al- 
bum, called !' Van Ronk!, which reflects 
his interest in investigating the more 
obscure contemporary writers as well as 
re-interpreting a few better known songs 
and throwing in a couple of his own, 

Richard Williams of Melody Maker , 
who (like us) finds himself in the fortunate 
position of only writing about peuple who 
interest him (and me), went bonkers over 
the album in a delightful review, saying 
that it was one of the best of the year, 
and though there are one or two critic- 
isms which prevent me from endorsing 
that completely, | agree that | too find it 
exceptionally interesting. 

Each song is wrapped in an orchestral 
setting (arranged by ex-H udson Duster 
Dave Woods) and it is here that my main 
complaint lies. Dave Van Ronk is a great 
singer (once you get used to his voice... 
more about that later) and a superb and 
delicate guitarist, but at times he!s tot- 
ally smothered in lines of trumpets blast- 
ing forth behind him, or else banjoed to 
death in a sea of vaudeville music. It 
just seems a little too corny - for instance, 
in 'Port of Amsterdam! (a picture in 
music and words by Jaques Brel and Mort 
(Ace cat) Shuman, who used to write some 
fabulous rock'n'roll crap in the Fabian 
Forte Brylereem era), the continental 
atmosphere is conjured up by a cruddy 
accordian, , , , which to me is as hammed 
up and obvious as an episode of ' The 
Saint! where they let the dumb viewer 
know it's set in France by having a beret 
wearing onion seller wheeling his bike 
past striped canvasses with the word 
"boulangerie" written across them, But 
perhaps this is pettiness on my part, be- 


cause this criticism is trivial when one 
Considers the whole album. 

As for the man himself, he's as pleas- 
ed as the proverbial punch. ... though he 
agrees that "on the odd occasion, the 
concept we'd devised for the arrangement 
9ot a little lost in the execution". But it 
must be difficult to remain objective when 
you're sitting in a studio, spending great 
tracts of time engulfed in the same song 
being played over and over for you to 
Consider possible musical decoration. 

His favourite track is Brecht's 'Legend 
of the dead soldier', which came out just 
as he'd planned it, but 1 must say that 1 
prefer the two monstrosities written by 
Peter Stampfel (whose name seems to be 
cropping up with alarming regularity), 
and the capsulated autobiography song, 
'Gaslight Rag'. 

The album, like І say, is on Polydor, 
but | imagine you'll have to order it if 
you want one because few local record 
shops will be wise enough (or foolish 
enough) to stock it. But a word of warn- 
ing: Van Ronk!s voice is rather like 
squid - it's an acquired taste. (1 know 
that's a really stupid comparison - it's 
just that Connor McKnight from T ime Out 
was extolling the joys of eating squid, 
and the thought of such a vile plateful 
has been plaguing my mind ever since). 
You see, Dave suffers from asthma, and 
ав à result his voice often half disappears 
when he's holding a note. ... and, over 
the years, he's developed this disadvant- 
age into à vocal effect, You'll have to 
listen - either you'll dig it, or you wen't. 
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It seems odd that Dave has only toured 
the English clubs once, in 1966, and that 
was cut short because he broke his thumb 
nail. At the time, | remember wondering 
why the hell that should stop him perform- 
ing, but his fingerpicking style is so very 
reliant on his right thumb-nail that break- 
ing it is like a footballer pulling a thigh 
muscle. (Which reminds me of a story | 
heard about Julian Bream, the classical 
guitarist; he never ever puts his right 
hand into his pockets in case he breaks 
or cracks a fingernail!) 

Well, I'm scratching about now, so it's 
time to pull the strings round this article 
and wind it up; yet another minority-appeal 
piece from the pen of Mac the G, who 
uses these pages to document his own 
favourites rather than to ruminate on what 
a far out gig Yes did at Stockton last week. 

(Mind you, we do try to maintain 
some kind of balance - but we bear the 
loyal reader in mind rather than the 
sheep record buyer who goes by image/ 
reputation/hype/etc for his choice). 

Dave Van Ronk is one of those names 
that sends me into daydreams. Only fools 
cling to the past, say the sages; but out 
of the past came forth some fabulous music, 
which still captures my ear and mind - 
and should Van Ronk ever be stumbling 
around the Bucks County wastelands (very 
unlikely) in search of shelter, he'd be 
more than welcome to stay here. | bet 
you could fill a few books with his tales. 

One last thing: 1 find it rather puzzli- 
ing that almost every photo you see of 
Dave Van Ronk shows his face screwed 
up in à foul contorted grimace - as if he 
is either about to puke up last night's 
sardine supper all over his guitar, or 
else his trousers are around his ankles 
and he's having a powerful enema admin- 
istered, Very strange. р. 

One more last thing: up there at the 
beginning, | said he got a bum deal as far 


ав promotion goes - well, | just this minute 3 
phoned up Polydor for a photo. Not only \ 


were there no photos, but they hadn't 
even heard of the bloke! Oh dear. 
Mac 


-- 


BILL WITHERS: 
“STILL BILL’ 


One of those rare albums 
that makes th 
over-worked word: "soul" 
still very meaningful. 


Includes world-wide chartbuster: "LEAN ON ME" 
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Dandelion) has made а really scintillating 


..though I 


don't really dig their recent albums too 


„ап incredible contrast to 
much (except 'Roots'), 


the other Big D product this month - the 
tuff on 'Last Days at the Fill- 


more! (but only if you're prepared to wade 


through a lot of uninteresting stuff). 


ings 


Another paragraph on the same subject. 
Saw the Everlys at the Fairfield Hall 
and reckon they're still fabulous even 15 


Bill Withers is unnaturally brilliant and 


Clark on it, and finally you can hear some 
terest 


the front), Rab Noakes and Jonathan Kelly 
both seem destined for the stars, there's 
a good cheapie on A&M's Mayfair label 


either of his two albums will reward your 
interest, Caldara is Tonto's Expanding 
with both the Burritos and Dillard and 


Headband in a previous incarnation (and 
look out for that genuine electric lady on 


second Mike Hart epic, which you're un- 


likely to hear on the radio. 
years after their first hit.. 


first album.. 


in 


!'Bowling Green! 
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umn.... sorry about that mate, we!ll give 


you an extra big one next morth....ok? 
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FEAR AND LOATHING IN LAS VEGAS 


by Hunter S Thompson. 


Paladin 40p 


-trades magazine, but we 
(Write in if you disagree!) 


thought that a few paragraphs concern- 
ing paperbacks might be of interest to 


No, we're not going to turn this into a 


And now for a new column about books. 
jack-of-all 


you. 
THE SITUATION OF THE NOVEL 


by Bernard Bergonzi. 
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One of the several Steadman drawings 
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he has to forge his own style 


At his 
And 
ble and 
It can 


is seen as a visi 


Kerouac was followed by a generation 


Although Bergonzi does not mention it, 
of American writers who grew up with, 


later on, he says about writing in England 
there has also grown up in America a 


"Novel writing 
even be regarded as a natural process like 


breathing, in which no conscious thought 
need be given to questions of style or con- 


struction", 
tradition of social historical writers, of 


whom Hunter S Thompson is the latest, 
10 the original drop-out days of the beats 


and Jack Kerouac's 'On the road', à pat- 


For me it dates back all those years ago 
tern updated in the film 'Easy Rider', 


established tradition, the niceties of which 


seem to me clearly superior to English. 
сап be picked up as one goes along. 


It concerns attitudes to language. 
best the American author will take noth 


for granted 
аз a basic act of self definition". 
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JOE GOCKER 


immigration authorities, and promoters 
involved should be mightily chagrined (to 
the point of barring him from performing 
in America henceforth) should he fail to 
go through with it. 

Denny Cordell, Joe's producer re- 
members the situation well: “Jmmigra- 
tion said he couldn't just cancel his tour 
or they wouldn't let him into the musi- 
cians’ union or something. And all the 
promoters threatened to sue, so it was a 
question of force.” 

Leon Russell, hearing of Joe's plight, 
immediately offered his services in form- 
ing and playing in a swiftly contrived 
band that was scheduled to disintegrate 
after twenty dates. As Russell remembers 
it: “Joe had just come.back from London 
and he didn’t have the Grease Band any- 
more. And they were going to try and 
cancel the tour because he wasn’t really 
feeling well and needed the rest. He had 
just finished a cross-country tour. They 
talked to the people about it, and they 
said that he might not come back again. 
So I said, ‘What the hell, we might as well 
put something together just for the hell 
of it.’ That's what happened. " 

So great was Russell's prowess on the 
telephone that by day's end, ten musi- 
cians had been assembled and rehearsals 
begun. When the smoke cleared a week 
later, a somewhat bewildered Joe Cocker 
found himself standing on a Detroit stage 
flanked by а 40-strong tribal unit — 
known from that day on as Mad Dogs & 
Englishmen. The potpourri of musical 
stars and assorted hangers-on was in- 
tricately detailed in newspapers from 
coast to coast. Denny Cordell was quoted 
as saying, “Тһе whole thing was a bit like 
Alice & Wonderland, a kind of flying 
Easy Rider." A noted West Coast corres- 
pondent thought that the Mad Dogs and 
Englishmen tour was a rock and roll 
circus with Joe Cocker in the center ring. 
While one famous English writer wrote it 
off as "a hideously grueling marathon 
tour that was to become a big a part 0j 
rock history as Woodstock..." and that it 
was, “this 57-day slog across Amer- 
ica...that finally brought Cocker to the 
crux of his problems.” 

Still, when Joe and his (?) troupe hit 


pase thir 


our towns, we all came to watch; lucky 
for us Joe came to play. But did he sin- 
сегеіу want to? Surely as the tour pro- 
gressed things fell into place, but the 
initial scar of being somewhat forced on 
the road was always to remain with the 
inwardly intense singer. 

When the tour folded and all the Mad 
Dogs and Englishmen went their separate 
ways, a fiurry of razor-sharp rumors en- 
sued. Many claimed Cocker felt despon- 
dent and withdrawn. Some said that 
Cocker was, at one time or another, fed a 
mess of medicinal-type syntheties which 
didn't contribute to his mental state any. 
Rita Coolidge, one of Joe's few lasting 
friends from the tour, remarked that 
several petty jealousies on the part ol 
troupe members helped bring down “had 
Karma, ” 

When they parted, Leon Russell 
couldn't. get over Joe's wariness and his 
lack of enthusiasm for the ensuing period, 
the Mad Dog's movie and particularly 
Cocker's future plans, Russell went on to 
admit that Joe was definitely pushed 


throughout the tour. Dee Anthouv, who 
was severely hurt by the bad attitude and 


lack of consideration on the part of the 
majority of the troupe members. spoke to 
Joe the day he left California. That last 
day before he went underground. ‘7 


asked him. Are you happy with every- 
thing Joe?" he said. "Yeah." “Then 
what's wrong?" He'd always say. 
"Nothing, I'm just gonna get my head 
together, relax a little. ” Fine," I said, “ок 
Joe, take a little time off - the music s 
got to be right." he said, “I don't want to 
play апу big places." I told him, “What- 
ever you wish, Joe. Im not gonna send 
уои down the river. I didn't send vou 
down the river when vou were nothing, 
why, should I send you down now?" Sent 
down the river or not, when Joe Cocker 
stepped on the plane to return to Eng- 
and, for one reason or another, he was 
eaving America with an extremely bad 
taste in his mouth! 

In the eighteen long months that fol- 
lowed, Joe Cocker made only three pub- 
licized appearances. On Mother's Day of 
last year Cocker unexpectedly jammed 
with Rita Coolidge when she toured his 
home town (Sheffield) with the Byrds 
after announcing that he was “sorry to 
break into someone else's show, but this 
is such a great band (The Dixie Flyers), / 
just had to sing.” Cocker immediately 
laid down three tunes including a 1 2-bar 
improvisation and Bonnie Bramlett’s 


hymn titled When the Battle is Over. 
(Shades of things to come?) His other 


“appearances” were, of course, at the 
Island London studios in July and toward 
the end of the year, when he was seen at 
a Grease Band gig іп Middlesex. At this 
gig, Joe refused to jam with his old band? 
At this point Stainton, who by now was d 
bit p—ed-off at Joe, took the band ta 
America to try to find a new singer. After 
several futile attempts, Chris rang Joe ий 
in England and said: "Look, we need @ 
bloody singer;" and as vou know, the rest 
is history. q 


An old friend and session player om 
Jocs first LP possibly put in the remaine 
ing pieces of the Joe Cocker jigsaw puzzle 
by giving his opinion as to why Joe went 
away іп the first place: “Well, Ле had toy 
go away because there were а lot off 
screw-ups with the management, but it 
looks like he тау be getting on the road 
aguin, They fd him up. Thev started 
getting heavy, with guns апа things? 
Mats why Joe laid off more than anya 
thing, “because the contract ғап out ій 
Лау, and he said he'd much rather пой 
work, than to have to work for all those 
pricks.’ But what's more remarkable tha 
everything is with all the tours Joe's don 
and all the times he's been working ove 
here, he talks about getting a new bandi 
together. And, he's still with Chris (Stainz 
ton) and the same cats he was with three 
vears ago. I'm not putting them down, Î 
but they're not the best players that are 
available for him. You'd think he woul 
have been introduced to other people... 

Other people, eh? Do you really think 
it would make a difference? Old people, 
new hangers-on, different musicians, a 
change of management - it’s probably all] 
the same to Joe. For what you have in 
Joe Cocker, is basically an extremely) 
talented, down to earth" (if somewhat 
naive) individual, who, after ail the mana- 
gers, contract. disputes, апа numerous? 
stories go by the boards, will still be 
basically the same ole rock ‘n’ rolling Joe 
Cocker | an unassuming man of “funk | 
from а dingy little town іп Northern; 
England who got caught up in the grand, 
musical grind, shook the musical world; 
by cutting out when they least expected 
it, and who's now back to pick up where? 
he left off. 

Like Denny Cordell says: "Joe is dj 
strange guy; he has no ambitions at all 
He just likes to rock ‘n’ roll and he has no 
dreams about how he could do it, because | 
he could rock ‘n’ roll any way he wants.” 
Lord have mercy... y 


Patrick Salvo 
Reprinted from Phonograph 
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Starting from where we left off last 
month, Elton resumes his explanation of 
how he came to record his albums, and 
to form his group for live gigs. 


PART TWO; ALBUMS & GIGS 
|."Empty Sky” 


"When he saw that 'Lady Samantha! 
had done quite well, Dick said that it was 
alright if we went ahead and made an |p 
and, though we'd prepared plenty of mat- 
erial which we wanted to record, we just 
couldn't believe it....an album all to our- 
selves! So, we went in and made the 
'Empty Sky! album which still holds the 
nicest memories for me - because it was 
the first, | suppose. We used to walk 
back from the sessions around four in the 
morning and stay at the Salvation Army 
Headquarters in Oxford Street; Steve 
Brown's dad ran the place, and he used 
to live above it - so 1 used to sleep on the 
sofa. It's difficult to explain the amazing 
enthusiasm we felt as the album began to 
take shape, but | remember when we'd 
finished work on the title track. ...it just 
floored me; | thought it was the best thing 
I'd ever heard in my life! Caleb played 
so well on that track - I'd wanted a sort 
of Stones feel, but Caleb didn't really go 
for the Stones that much because he was 
a Hendrix freak, but he finally agreed 
with us and really pulled it out of the bag. 

"The album was released and got quite 
a lot of play on the radio, but it didn't sell 
a tremendous amount. ... not that anyone, 
especially me, really expected it too, It 
sold around two thousand initially, which 
wasn't really bad for a first Ip - but what 
really pleased me was the reaction it got 
from the press, particularly the under- 
ground press; 1 was beginning to get a bit 
worried that they would typecast me as a 
Radio One type performer, because I'd 
been doing broadcasts to get a bit of ex- 
posure. 

"We thought it was time to move on to 
something new, so with the next single, 
‘It's me that you пееа!, we used orchest- 
ration for the first time. Steve brown 
produced the basic track once again, at 
Dick James studio, and then the strings 
were added at Olympic. That came out 
and again got a lot of airplay, but that 
wasn't a big seller either - and by this 
time, | was getting a little worried and a 
little depressed... but we kept on writing 
all the same. 

"Around that time, there was à great 
ІШІ; nothing much happened until we went 
to see Gus Dudgeon. Steve Brown had 
decided that he didn't want to produce us 
anymore; he wasn't really a producer and 
felt we should be working with somebody 
who knew more about it...and he also 
suggested that we look for an arranger, 
because the songs we were writing during 
that time were better suited to an orchest- 
ral setting than just a small group. Well, 
we went to see George Martin, but nothing 
came of that, and, frankly, there just 
weren't any arrangers in the country that 
| liked. ... but we went to see Tony Hall, 
and he put us onto Paul Buckmaster, who 
had done 'Love at first sight! by Sounds 
Nice and 'Friends! by Arrival. Paul had 
à listen to the tape of 'Your song! but, 
though he thought it was fantastic, he was 
worried that he wouldn't be able to do it 
justice. 


2.. “Elton John” 


"Paul listened to all the other songs we 
had ready to record and eventually agreed 
to work on them with us, and he suggested 
that we go and see Gus Dudgeon, who he 
reckoned would be just right as our pro- 
ducer. Gus played it cool at first... . "not 
bad" he said, as he was listening to our 


\ Ё 
CONTINUING 


The moody 1969 style Elton 


tapes, but he eventually agreed to do it - 
so we had a new team. Dick had told me 
that he didn't mind how much the album 
cost as long as it was a good one, and so, 
in December 1969, Gus, Paul, Bernie, 
Steve and | sat down to discus plans..... 
and we did so in great detail, even down 
to which instruments were going to appear 
in which song. The following month, we 
cut the ten tracks which came out on the 
album, plus 'Grey Seal! (later the b-side 
of 'Rock'n'roll madonna!), 'In the old man's 
вһоев!, and !Bad side of the moon! (which 
came out on the b-side of 'Border Song!). 

"Not only was Gus a good producer, he 
was a good planner too; he and Paul organ- 
ised all the session musicians - a lot of 
whom | knew already, especially the back- 
ing singers. You see, whilst all this was 
going on, | was also singing at sessions, 
like 'Back Ноте!, for instance, and 1 was 
also making cover versions of hits for 
Avenue Records, which came out on Marble 
Arch, and 1 did a couple for Music For 
Pleasure....things like 'My baby loves 
loving', 'United we stand! and 'Signed, 
sealed, delivered!. They used to give me 
the higher ones, but the guy who did most 
of them was that bloke in Uriah Heep, 
David Byron. 

"The 'Elton John! album subsequently 
came out in May 70, and sold about four 
thousand in the first few weeks... it even 
got to number 45 on the Record Retailer 
chart for one week! As far as we were 
concerned, it was a flop - we were really 
expecting great things to happen, but all 
that happened was that a lot of the songs 
got recorded by other people - a million 
groups did 'Pilot!, and there were several 
versions of 'Sixty years оп! and 'Border 
Song!, including a superb one by Aretha 
Franklin. 

"All this time, Steve Brown and various 
other people had been pressuring me to get 
a band together, but I'd been through as 
much of that as | needed during my four 
years on the road with Bluesology...1 was 
well aware of all the hassles involved in 
group life апа | didn't want any more. In 
the end, however, Steve got me to realise 
that going out on the road with a band was 
the only way I'd ever get anywhere. My 
first thought was to ask Caleb, but he was 
already involved with his own group, and 
so | approached Dee Murray and Nigel 
Olsson, who had been in the last Spencer 
Davis Group and had been to the States 
with him a couple of times, Since Spence 
had disbanded the group, they'd been doing 
nothing except the odd session, and so they 
were pleased to join me. Not many people 
rated Nigel as a drummer, but we did a 
rehearsal in the DJM studio one afternoon 
and things seemed to work out alright. Our 
first gig was the Pop Proms at the Round- 
house; we were third on the bill, above 
Curved Air, but below Brinsley Schwarz 
and Tyrannosaurus Rex, who were kind 
enough to let us use their pa, because we 
didn't have one. That worked out ok and 
we went on to play colleges and gigs like 
that. 


3...9eff Beck and USA 


"| always said I'd never mention this, 
but Jeff Beck came to talk to me after I'd 
done а set at the Speakeasy one night. ... 
he said he'd really like to join the band. 
Well, | obviously wasn't going to let an 
offer like that go by, but at the same time 
І was a bit worried that he may try to turn 
us into а wailing-guitar group, which 1 
was always against. Anyway, we set up 
rehearsals and 1 just simply couldn't Бе- 
lieve how well Jeff fitted into the band.... 
he was so good. But the crunch came 
when Jeff said "I don't really like your 
drummer too much - I'd like to bring Cozy 
in", You see, this was at the time when 
Beck was recovering from his car crash 
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and he didn't have his group together ex- 
cept for Cozy. Well, we had a big meeting 
and | decided I'd rather keep just Nigel 
and Cee because we'd only been going for 


a short time and | was really enjoying, it. 
"Weld been offered a aig at the Troub- 
adour in Los Angeles and various other 
gigs in USA, but I was going to cancel 
them to rehearse with Jeff (until he pulled 


his bombshell), but looking back, 1 think 
Jeff maybe wanted to take the band over 
and go touring the States on his reputation. 
I've got no malice towards him - in fact, | 
think he's a really great guy, as well as 
being an incredible guitarist - but, as I 
said, | told him no and that was it... we 
went off to the States on our own and it 
worked out fine. Jeff asked me not to tell 
anyone about it, but | don't suppose he's 


bothered anymore....he's with those guys 
from Cactus now, so | imagine he's happy 
enough. 


"As it happens, | really like Nigel's 
drumming - to the extent that I'm sure I'd 
find it very difficult to work with anybody 
else. 


"| think the start of all the success 
was the Troubadour thing; it was just 
amazing. It's an incredibly funky little 
place, the best club of its kind anywhere, 
and all it is is some wooden tables and 
chairs and good acoustics, It only seats 
about 200, and the first night we played 
there it was packed to the brim with people 
from the record industry, who expected 
me to come on with this 15 piece orchestra 
and reproduce the sound of the album, which 
had recently been released there, 

"Weld flown to Los Angeles, thirteen 
hours over the pole in this jumbo jet, and 
we arrived to find this bloody great bus... 
'Elton John has arrived! and all that sort 
of thing. ... and it took another two hours 
to get to the hotel. Once we'd booked in, 
we were hustled out again and off to the 
Troubadour, where the Dillards were 
appearing....they were incredible, just 
knocked me out completely. In fact, the 
Dillards will probably be on our next 
American tour. ...l'd like to bring them 
over here too. 


"Anyway, that first tour was a promo- 
tional thing; we did a week at the Trouba- 
dour, where it all happened, and then 
worked across to New York. If you happen 
in LA, you happen everywhere apparently 
..... that's what they say, because LA is 
very slow and very fickle. After LA, we 
went to San Francisco to play the Trouba- 
dour there - they'd only just opened it - 
and that was a disaster....horrible....a 
big room with a fountain, and check table- 
cloths. It closed down, but we had one of 
the highest attendance rates they'd had... 
about 30 people a night! It was that bad! 

"One thing about that week in LA: 1 
was sharing the bill with David Ackles - 1 
was topping the bill, but that seemed just 
unbelievable to me - there was no way 
anyone could've convinced me that | should 
be above David Ackles, but they explained 
to me that he was almost unknown there. 

1 was flabberghasted, but during that week 
| discovered that people like Tom Paxton, 

and Ackles, and David Blue and so on are 
disregarded in LA... , they're much better 
known over here, 

"David Ackles was brilliant, ,., | made 
a point of watching him every night, and 
he was just brilliant - and | heard that he 
only earned something like 5000 dollars in 
the whole of 1970. At the end of the week, 
he bought me a half bottle of Scotch and 
told me how much he'd enjoyed working 
with me.... which was utterly incredible, 
because I'd always been a number one fan 
of his. To see that audience just chatting 
away while he was singing those lovely 
songs just tore me apart....people were 
there because the buzz had got around that 
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a toss about a great person like him. One 
thing that did come out of that, however, 
was the album he's just put out; Bernie 
worked on the production of it....the songs 
are amazing. 

"We eventually got to New York to do 
some East Coast gigs, and the best one 
was at a place called The Electric Factory 
in Philadelphia, We were bottom of the 
bill to Lighthouse and we just steamed on 
dM no-one had a clue who we were, so 
we had nothing to lose. We just blew the 
place apart... went down a storm... апа 
then we had to return to New York, where 
MCA Records had arranged a press party 
at the Playboy Club - you know, a 'these 
are some of our new acts! thing. It was a 
disaster from the word go....we were 
supposed to go on at 2, but didn't make it 
until 3, by which time all the press people 
had gone back to their offices....so that 
was a total waste of time, 

"While we were in New York though, 

1 got one of the biggest thrills of my life; 

1 went to the MCA office and they said 

iwe just heard that your album is going to 
be number 17 on the Cash Box chart next 
week',,,and И was; me at number 17 with 
а bullet, and Crosby Stills & Nash at 10! 
That freaked me out entirely = but | had to 
return to reality, and to London, to do à 
film soundtrack, 'Friends!, which weld 
contracted to do earlier in the year, 


4.."Friends" and" Tumbleweed” 


"Тһе people who made the film were 
originally trying to get Richie Havens to 
do the soundtrack, but that fell through 
and they asked us. ... they'd heard our 
songs and liked them. At that point, 
Bernie and | were in the dol drums and 
were grabbing at any chances we could, 
so we agreed to do it - and, in fact, we 
had a couple of songs ready before we'd 
even seen the script, The film itself 
turned out to be a disaster, and anyone 
involved with it should own up to that 
factis. but the people who made it were 
really nice people, Lewis and John Gilbert 
....they taught us a lot about film music, 
showed Buckmaster what it was all about 
and they gave us plenty of leeway. But 
I'd never do anything like that again - not 
unless it was my film and | had complete 
control - because 1 reckon that, apart 
from the Lewis's and a handful of others, 
all film people are bastards. The hassles 
we had over that film.... for instance, we 
wanted David Larkham, who does all our 
sleeves, to do the cover for 'Friends', 
but this guy at Paramount had other ideas: 
"| don't like his work, I think it's awful - 
our boys will come up with a stunning cov- 
er". And they came up with that horrible 
pink thing which makes you feel ill every 
time you look at it, Oh, | don't want to 
go on about it, but I'll tell you - that's the 
last time I'll ever do anything like that. 


"We did all the 'Friends! album in 4 
weeks,...four weeks of very harrowing 
work, | might add. We did it at Olympic, 
but for some reason got a terrible sound 
and had to do the whole lot again at Trident. 
1 didn't want the album to come out like an 
actual film soundtrack with car horns and 
things like that, so we filled it out with a 
couple of songs we were saving for the 
album after 'Tumbleweed! = 'Flonky Roll! 
and 'Can | put you on?! That album was 
so rushed it was à wonder it ever came out 
at all. 

"By this time, 'Tumbleweed Connection! 
was already complete and ready to come 
out. Unlike 'Elton John!, which had been 


cut in about ten days, we did this one at 
odd sessions over a longer period and that 
gave plenty of time for David Larkham to 
get the sleeve exactly as he wanted it.... 
he took so much care and trouble over it - 
| think he should get some sort of award 
because it's certainly the best sleeve of 
its kind that I've seen. 

"Uni Records released 'Tumbleweed! in 


the States while 'Elton John! was still in 
the top ten there - and it went straight into 
the charts at number 25 with a bullet.... 


within a couple of weeks we had two albums 
in the top five, and when we got back home, 
all the press suddenly wanted to know us. 

It was exactly the same thing that happened 
with Joe Cocker and Cat Stevens and L ed 
Zeppelin. ...but once we started getting all 
the publicity, both 'Tumbleweed Connection! 
апа 'Elton Әоһп!, which suddenly began to 
sell over here, zoomed into the charts. 


5... The live album 


"1 agree that the live album (17.11.70) 
is not very good, but 1!11 tell you the full 
story behind that; during our second tour 
of the States, which was mostly us co- 
headlining with people like Leon Russell, 
the Byrds, Poco, the Kinks and so on, 
we were asked if we'd like to do a live 
broadcast over the air, This hadn't been 
done in New York for years, and WABC 
(which із now WPPLJ-FM, i think) said 
it could be done in à studio, sent out in 
stereo, and that the sound would be really 
good, Everyone agreed that it'd be an 
interesting thing to do, so we did it; we 
played in headphones, and it all came out 
of this little recording studio which had 
an audience of about à hundred to create 
the concert hall atmosphere. 

"We didn't know at the time, but after- 
wards we found that Steve Brown had 
arranged for an 8 track recording to be 
made - just to see how it came out - and 
when we listened to it, we thought it was 
quite good. Well, because of a combination 
of many things - like that 'Friends! album, 
over which we had no control, was about 
to come out, for instance - we did a quick 
mix at DJM and released an album from the 
tapes. At the time, | thought it was good 
enough, and ! also wanted it to come out 
because Dee and Nigel, who had been on 
very little before, were featured very 
strongly, of course. 

"On the third tour of the States, the 
radio stations were playing it to death, and 
because it wasn't scheduled for release 
for another 3 months, there were an awful 
lot of import copies being sold....and 1 
panicked: "you've got to release it now or 
else it'll be a dead duck in 3 months". So 
it came out in America, but the mix was 
much much better on the American copy. 

"Looking back, it's not a wonderful 
recording, but | think it's valid - despite 
the fact that saleswise it was a disaster. 
Even 'Empty Sky! has outsold that one in 
Britain, and in America it only did 325 
thousand, compared with the previous two 
which both did over a million, But it did 
mean that | had 4 albums in the LIS top 30, 
which hadn't been done since the Beatles. 

"The 'Friends! album was officially 
certified as gold, but | don't believe that 
can be true, | think they pumped out so 
many copies to the shops that it was gold 
on the day of release, .. . but I'm sure it 
didn't sell very well and that the shops!ll 
send them all back to the company in due 
course, I'll have а look at the royalty 
statement and let you know. . . . пої that | 
mind having another gold album to hang up 

it looks nice on the wall there. 


The concluding part of this article (alright, 
we know that this was supposed to be the 
concluding part = but we don't want to chop 
it up and condense it, do we?) will appear 
in the next issue, Elton was talking to John 
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STRING 
DRIVEN THING 


‘String Driven Thing’ CAS 1062 
A discovery in the highest tradition of Charisma ‘firsts’ (i.e. 
Lindisfarne, The Nice, Genesis, Van der Graaf Generator). A 
remarkable first major appearance at the Reading Festival '72 
has been followed by a period of private and close co-operation 
with producer Shel Talmy. A strange line-up: The superb violin 
of Graham Smith the sturdy vocal of rhythm guitarist Chris 
Adams, the voice and driving concert tambourine of Pauline 
Adams, the fine bass work of Colin Graham worked under Sir 
John Barbirolli in the Halle, before moving on to the Scottish 
National, where he began ‘moonlighting’ on gigs with Chris, 
Pauline and Colin іп the Glasgow area. 


ATACAMA 


TRE SEN BURNS UP ABOVE 


"The Sun Burns Up Above' CAS 1060 
The combination of good music and intense political motivation, 
performers and writers joining to reach and persuade public 
opinion, is now full-blooded tradition in Latin America, and 
particularly in Chile. Music is as effective a media as any when 
artists are prepared to play for little or nothing in villages 
impoverished and illiterate. АТАСАМА% second album to be 
released on Charisma (The first was ‘Atacama’ CAS 1039) 
features songs from the central and southern regions of Chile, 
including three from their acknowledged 'master', Violeta 
Parra, who died tragically some years ago. 


LORD OF 
THE RINGS 


Bo Hansson CAS 1059 
Around five years ago quite a few British musicians were admir- 
ing a Scandinavian duo called Hansson and Carlsson, an organ/ 
drums outfit ambitious beyond its time. Hansson, composer 
and keyboard man, retired from the gig scene to an island off 
Stockholm. Reclusive and other-worldly, he was seduced by 
Professor Tolkien's 'Lord Of The Rings' trilogy. Out of the 
seduction was born a series of haunting rhythms and melodies. 
In large part this 'Lord of the Rings' suite was recorded on that 
same small island off Stockholm, with Hansson's own organ and 
Moog Synthesiser dominating. The album includes a colour 


portrait insert of the rarely photographed Professor Tolkien. 
taken by Snowdon. 


CHARISMA 
PUTS A 
LITTLE COLOUR 
IN YOUR 
CHEEKS. 


tov 


Well, the swallows have gone - lined 
up on the telephone wires over the road 
and cleared off to less wintry latitudes 
(the cowards), as the first weeks of Aut- 
umn confirm that those few sunny days 
were, in fact, all we are going to see of 
any summer this year. And life in North 
Marston goes on in familiar pattern; 
the Morton brothers have got in all the 
hay, Mrs Long's having her cottage re- 
thatched, the village children are all back 
at school, and the vicar is dead chuffed 
because the church clock!'s going again. 
All of which has not the slightest connect- 
ion with music. (But | must just tell you; 
in the porches of at least 3 houses in this 
village of some 400 souls, stand gaily 
painted plywood parrots, balanced on 
perches by means of weighted tails. This 
| find both fascinating and extraordinary 
- could it be that the Womens Institute 
once ran an evening class here, giving 
instruction on the corstruction of plywood 
parrots?) 

The Mothers chart in the last issue 
prompted quite a deluge of mail, and Zappa 
fans will doubtless be interested to learn 
of two operations: the first is The Mothers 
Home Journal, a sporadic publication on 
Zappamusic which is put out by one Craig 
Eldon Pinkus, Attorney at Law, of 3419 
N. Pennsylvania, Apt E5, Indianappolis, 
Indiana 46205, USA. Then there is the 
Zappa Archives (Zark, for short), which 
is instigated and invigilated by Urban 
Gwerder of Schoffelgasse 10, 8001 Zurich, 
Switzerland. Should you drop a line to 
either of these astute gentlemen, it'd be a 
nice idea to enclose an International Reply 
Coupon so they won't have to fork out for 
stamps. 

“Many people write to enquire whether 
any of us write for other publications, 1 
don't make a habit of it - though | recently 
did a couple of Mott articles (for which I 
haven't been paid yet. .... come on, Defries 
...Stump up) - because | just don't have 
any spare time. Mac, too, writes exclus- 
ively for us, but old Tobler makes up for 
both of us. He's written for just about 
every periodical known to man - under a 
multitude of bogus names as well as his 
own; James Fisher, Morrison, Arthur 
Davies, etc. His party piece is the patent 
Tcbler Doors article, which he writes for 
every journal that hits the market - the 
latest being Let It Rock. He's done it so 
many times now, that he only has to sit at 
his typewriter, press his nose, and his 
finger starts prodding automatically.... 
cranking out his slightly modified Doors- 
in-a-nutshell like a computer print out. 
Chug chug chug. іп fact, he's been so 
involved with other ventures that he hasn't 
done anything for Zigzag this month. Yah 
boo! Shame! 

I'm always hesitant about recommending 
albums because my tastes have become even 


more narrow and bigotted than they were; 


a condition brought on by feeling obliged to 
give careful Consideration to every record 


| get sent. However, for what it's worth, 
1 derived intense pleasure from the follow- 
ing: , 
!Geronimos Cadillac! by Michael Murphy is 
very attractive, especially 'Calico Silver!, 
which is a beautifully contrived and exec 


uted Virginia City (see Charlatans article) 
song. 

'Rolling Thunder! by Mickey Hart featur« 
some fine grist from John Cippolina (Mill 
Valley's answer to Deke Leonard), which 
may be a good omen for the forthcoming 
Copperhead album. 

"Тһе Ship!, produced by old Byrdman Gary 
Usher has some nice rolling stuff and is 
the best of the recent Elektra bunch, 
'Faro Annie! by John Renbourn sees a re- 
version to his 1965 style, which 1 can't 
help preferring to his current Pentanalina, 
though their new album is their best ever, 
The 6 Atlantic Blues releases are so very 


A very crammed up 


HANA A | | 
{сай Sif | NS 


worthwhile inasmuch as they're a product 

of thought and love - beautifully packaged 
too. 

Brinsley Schwarz keep it up... good on ет. 
And finally, a remarkable album by a band 
who look perched ready to grasp super- 
stardom after a long grind; 'Foxtrot! by 
Genesis. They!ve long been a favourite 
Bucks County group - highly popular with 
longhairs and, surprisingly, even young 
girls. ...1 know of several 14 year olds 

who would prefer a night with Peter Gabriel 
to one with David Cassady or Donny Osmond 
or whoever the latest teenybop heart-throb 
is. Well, well...how interesting. 

Records that 1 derived some measure of 
pleasure from include the Phlorescent 
Leech & Eddie, John Fahey, the Doobie 
Brothers, Cheech & Chong, Bob Weir. 

| fear that | derived little or no pleas- 
ure from Tim Buckley, John Cale, John 
Hammond and various others that | can't 
even recall to mind. 

Coincidental with Michael Wale's in- 
auguration as our paperback recommender, 
comes his own fat tome called 'Vox Pop!, 
published by Harrap at 30 bob, which does 
seem à bit pricey for à paperback without 
any fab pics in it, But, if you are fortun- 
ate enough to be laden down with hard cash, 
you'll find it à fascinating exposition of the 
record biz and its internal workings; 320 
pages, including à brief mention of Zigzag 
1... Can't be bad, Browse through it at 
your local WH Smiths, And while you're 
there, have а gander at 'Hoells Angels! by 
Hunter S Thompson (Penguin), which is 
the best book on th« 
himself has become something of a cult 


subject Thompson 
figure, what with his 'Fear & 1 
and his amazing coverage of the election 
campaigning in Rolling Stone. Ser 
1 rate him as the 
of our age. (He's the same guy, by the 
way, who ran for Sherriff of Aspen Cok 
rado a few years back. ...had he 
elected, one of his immediate refo 
was to have been the legalisation of me 
caline). 

Books that you won't find in 
may come across in any shop which flogs 
import box are: The First Third by Neal 
ady, star of 'On the road!, 'The Acid 
and later a Grateful Dead roadie. 

It's jumbled but good if you're into history 
of beatnikism and tracir 
culture and all that so 


athing! 


sonally, 


most interesting journalist 


ations 


Smiths, but 


1g routes of hippie 
t of stuff 
is also the subject of a song on the 
album by Aztec2 St 
Hunter of Mott, wh 
album because Bowie 


etoed it, I think). 


The Age of Rock, volum« 1 and 2, are 
good in parts but mostly the usual Yankee 
hocus-pocus /mumble jumble intellectualis- 
ing analytical eme k 
Revolution! by Arnold 3 nasty little 
potboiler, assembled with a jch love and 

аге а ЖЕЛ Young show 

If vou live within the reception are r 
Radio I don, мге lucky We sit up 
here, our ears riveted to the crysta A 
but I tening to the u thi i! MI the 
itmosphe ск! like try ] to eal 
spagetti through à tenn net 4 е you 
27: tried that? You'd be amaze it Т! 
of the perve ions we get up to) Charli« 
Gillett has a goo | Sund neh 
time a progr e choc full of solid 
rock'n'roll, ( b \ who 
knows what he's talkina about Another 


programme worth hearing is Breakthrough, 
hosted by Steve Bradshaw on tuesday eve- 
nin@gs.... excellent, interesting and varied, 
with nice interviews and a Richard Will- 
iams spot, Steve was kind enough to ask 
Connor McKnight and me to lunch the other 
day, and a delicious repast it was too, 
concocted exquisitely by his good lady. 
Many thanks. 

The Old Grey Whistle Test is still by 
far and away the best (and only) rock show 
on television, with Bob Harris at the con- 
trols, but | still maintain that unless you 
have a colour box and an abundant supply 
of euphoriant, those whirly little films 
they have are a total insult to the intelli- 
gence. With any luck, Bob's column will 
be back next month... we've got into an 
incredible mix-up, but we should sort it 
out soon. 

We had a weekend visit from 5 Byrd 
maniacs recently; Chrissie Annie and 
June of the Byrds Preservation Society, 
Barry the Byrdfreak and C arolyn from 
Massachusetts. We sat around, chatted, 
played records and tapes, and watched the 
telly, but the Zigzag ladies disgraced 
themselves by consuming too much wine 
and Bridget inadvertently tipped a whole 
plateful of steaming spaghetti into June's 
lap. Typical of our hospitality.....some- 
thing invariably goes wrong. 

Up to date on the Byrds: as far as we 
can gather (via the aforementioned Byrds 
ladies), the Rolling Stone report that 
Clarence has left is nothing but poppycock. 
The current Byrds, touring the LIS East 
Coast now, are Roger McGuinn (who has 
just finished a solo album - out next month), 
Skip Battin (who's also done a solo - out 
soon on Signpost Records), Clarence 
White, and new cat John Guerin on drums. 
Guerin is à highly paid session man (he 
was on 'Hot Rats! for example), so whether 
his arrival is permanent is rather dubious. 

Now here's a strange thing; we've 
actually had several letters asking about 
the people who put Zigzag together, and 


even suggesting that we have photos of our 


face it the top of each article! Blimey 
. what do you take us for, Melody Maker 
ego tripper Besides, we're an ugly lot 
of cretins we don't want to destroy any 
romantic illusions you may be harbouring. 
Which reminds me; | see that Steve Pea- 
Cock gets his face into Sounds with alarm 
ing regularity.....h P« )Ck, you're 


iooking a little run down there boy, a bit 


out of condition. Are you burning the 
andie at both ends, or n't the Gnome 
feeding you f регіу? 

If anyone is interested in cheering up 
a depressed Yank, drop a line of greetings 


to Dave Ivey, Number 223397, Sox 777, 


Monroe, Washington 98272, USA. He's 

been shut away in the state pen on a 15 

year sentence for an illegal fire-arms rap. 
l've seen a lot of bands recently; Help 


M 


superb, and quite outstanding too was a 


Yourself nassas and Genesis were all 


, 


group called Glencoe, who made a consid- 
erable impression on my mind until it was 
wrenched out of its socket and stamped on 
with the arrival of the main band, Wizzard, 
who proceeded to belch forth the most 
inhol y horrendous racket I've ever heard. 
уу agh! Аға I'd gone to see them be- 


dug Roy Wood's subtle 
Ah yes, Mott, 

till magnificent. ... 

about Overend 


cause I've always 
magination Who else? 
till Mott and 


but can these wild rumours 


мі re 
who аг 


Watt ind David Bowie be true? 
Well, t'n ipidly running-out of space, 
so fare well, See you next month, when, 


in the face of all competition, we'll still 
retain our gritty integrity - we've got no 
intention of giving up our mpkin heritage 
for gloss and colour (as if we had the bread 
for ich escapades anyway!) Don't forget 
Little Мону Gaked Bean, and that thursday 
niaht Pete 


is boogie night. 
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ou too can 


of zigzag 


Issues 6 to 25 inclusive are available 
at only 15p each, including post and 
packing (America 50 cents). 


Send your name t» auaress, 
your requirements and the 
bread (cheque or postal 
order made out to ZIGZAG) 
to Zigzag Back Issues 

Yeoman Cottage 

North Marston 

Bucks. 


Send without delay, folks, these fine 
encyclopaedic tomes are very rapidly 
increasing in value.....don't miss out! 


p—————————— 


WHY OOESN’T 
еуеяүвооу 


'STRIKING IT RICH! by 


Well, frankly, 
ZIGZAG is just too 
WEIRD & FAR OUT 


for my taste 


<<. t If you, unlike 
gm this poor fellow, have 


managed to retain your wits despite 
this troubled age we find ourselves 
living in, why don't you subscribe to 
ZIGZAG. You know it makes sense. 
Not only are you assured of twelve 
issues of this magnificent publication 
(delivered in a plain wrapper), but 
you can also become the proud owner 
of this superb Dan Hicks album. А! 
you have to do is fill in the coupon 
below (or write the details on a piece 
of paper if you don't want to mutilate 
such a fine journal) and send it off, 
together with the bread (cheque or 
postal order made out to ZIGZAG) to 
Zigzag Subscriptions, Yeoman Cottage 
North Marston, Bucks. Don't delay, 
do it today! Unfertunately, the album 
offer is only good for Great Britain. 


Hear the magic music 
of the man you've 
been reading about: 


DAN HICKS 
€ HIS HOT LICKS 


Foreign subscriptions: Surface mail 6 dollars, Air mail 12 dollars. 
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PLAINSONG ‘IN SEARCH OF AMELIA EARHART' 


IAN MATTHEWS 
BOBBY RONGA 

ANDY ROBERTS! 
DAVE RICHARDS 


